A Survey of the Late Serenatas of Alessandro Scarlatti (1709-1723)

by Thomas Griffin

                                                        Roberto Pagano in memorium
From the earliest years of a long and productive career until near the end of his life Alessandro Scarlatti (1660-1725) was engaged in the production of large occasional cantatas for his aristocratic patrons. Diana ed Endimione («Voi solitarie piante»), probably his first serenata, but about which little is known, may date from around the time of Scarlatti's earliest Roman triumph in 1679, the opera Gli Equivoci nel Sembiante.  Erminia (Naples, 1723), near the end of his career, is Scarlatti's last major work that can be securely dated. This study concentrates on the last twelve or thirteen serenatas Scarlatti produced during the final phase of his career as maestro di cappella at the Austrian viceregal court of Naples.
After a brilliant beginning at Rome, Scarlatti was appointed to the prestigious post of chapel master to the court of Naples in 1684. Naples, consisting of the lower third of the Italian peninsula, was an ancient kingdom within the Spanish Empire, and as such was ruled by viceroys appointed in Spain. When Charles II, last of the Habsburg Spanish monarchs, died without leaving a male heir in 1700, Europe, and even the Americas, were soon engulfed in what has been described as the first war of worldwide scope. 
Shortly before his death Charles II changed his will, leaving the entire Spanish Empire to Philip, Duke of Anjou, the grandson of Louis XIV of France. That the Bourbons of France should become the dominate power in Europe was an outcome unacceptable to Charles' Habsburg cousins, who ruled the Holy Roman Empire from Vienna, as well as to the so-called maritime powers, England and the Dutch Republic. These three, England, the Dutch and the Emperor Leopold, formed an alliance opposing the Bourbon succession, with the goal of installing Leopold's second son, the Archduke Charles, as King of Spain. By 1701 the War of the Spanish Succession was underway. 
During these troubled times virtually every aristocratic house of Europe was under pressure to declare their allegiance to either the Bourbon or Habsburg cause. Naturally, this had great repercussions for the musicians working for the nobility. Depending on the outcome of this struggle careers and families could be ruined or advanced.
 At Naples the viceregal government professed loyalty to the new king of Spain, Philip V, but much of the local nobility and population remained loyal to the Habsburgs, leading to much civic unrest and even an attempt to assassinate a viceroy, the Duke of Medinaceli. In January 1702 Alessandro Scarlatti applied for and was granted ten months leave of absence. Edward Dent suggested that Scarlatti hoped to escape these disturbances with Florence as his immediate destination.
 Evidence presented by this writer, however, suggests that Rome was Scarlatti's immediate destination in 1702.
 In any case, Scarlatti's leave was quickly canceled when news of the impending visit of Philip V was received. Intent on shoring up his flagging support at Naples, the new Bourbon monarch appeared at a number of events at court to demonstrate his resolve in maintaining the integrity of the Spanish Empire. The services of the Royal Chapel under Scarlatti were required to add to the glory and majesty of the new king at these events.  Philip's visit, however, was less than a success. Soon after his hasty departure the situation at Naples grew even more chaotic. In 1703 Scarlatti was again granted a few months leave to visit Rome and Florence.  Essentially deserting his post at Naples (and perhaps the Bourbon cause), Scarlatti did not return to Naples until after the Austrian conquest of the Kingdom in 1707. In 1708 he was reappointed to his former post as Master of the Royal Chapel by the Austrian Viceroy Cardinal Vincenzo Grimani. 
Le Glorie della Bellezza del Corpo e dell'Anima
«In si bel giorno che il Gran Natale d'Elisabetta»
On April 23, 1708, the Emperor's younger brother and Habsburg claimant to the throne of Spain, Charles III, married Elisabeth Christina of Braunschweig-Lüneburg per procuratione, the wedding being celebrated in person on August 1 of that year in Barcelona. A year later, on August 28, 1709, the Viceroy of Naples, Cardinal Grimani, celebrated the birthday of this Queen of Spain with a sumptuous entertainment for the Neapolitan aristocracy reported at length in the Gazzetta di Napoli
 of 3 September 1709.
The music heard at this festive entertainment, evidently Scarlatti's first serenata under Austrian Habsburg auspices, was identified as Le Glorie della Bellezza del Corpo e dell'Anima by the pioneering Neapolitan scholar Ulisse Prota-Giurleo, who simply extracted and italicized a phrase in the Gazzetta account.
 This title is somewhat misleading in that it suggests the work was sung by several allegorical figures, such as Gloria or Bellezza, which was not the case. Nevertheless, Prota_Giurleo's assumed title seems more descriptive than that found on the title page of the printed libretto, which refers simply to the serenata as a «Musical Entertainment.»
TRATTENIMENTO 
MUSICALE
IN LODE DELLA MAESTÀ CATTOLICA
DI ELISABETTA
REGINA DELLE SPAGNE;
Fatto cantare nel Real Palazzo per il Giorno
Natalizio della M.S.
DALL'EMINENTISSIMO SIGNOR
CARDINAL GRIMANI
Vice-Re, Luogotenente, e Capitan Generale in
questo Regno &c.
A 28. Agosto del 1709.
CONSACRATO AL SUBLIME MERITO
DELL'EMINENZA SUA
DA GIUSEPPE PAPIS.
[Printer's device]
IN NAPOLI M.DCC.IX.
Presso Domenico Antonio Parrino Impressore, e Libraro
dell'Eminentissino Vice-Rè.
Con Licenza de' superiori

A «Description of the decorations of the Hall of the Viceroys» (Dichiarazione dell'Adornamento della Sala de' Vice-Rè), similar to that found in the Gazzetta di Napoli, is found on pages five and six of the libretto.
 Pages seven through eleven preserve the texts of two cantatas, the first praising Queen Elisabeth's physical beauty, the second lauding her spiritual qualities. These are followed on pages twelve through sixteen by an Intermedio or comic intermezzo. Sung by a servant girl and a gardener (Violetta and Nardo), it consists of a flirtatious encounter between the two low-born lovers and ends with a duet honoring the Queen and wishing her male offspring. The libretto ends with a third cantata on pages seventeen through nineteen. The hope is again expressed that the Queen give birth to many children, the cantata ending with the exclamation «E Viva Carlo, Elisabetta Viva». The three cantatas are sung by four soloists and a chorus identified on page six of the libretto as Francesco de Grandis, Giovanna Albertina, Matteo Sassano, Aurelia Marcelli, and the singers of the Royal Chapel. Santa Marchesini and Giovanni Battista Cavana were the two singers of the comic intermezzo. None of the music heard at this festival is known to have survived.
 
Although neither the Gazzetta nor the libretto call the music heard at this entertainment a serenata, it was clearly recognized as such by contemporary observers. The Duchess of Seminara, Maria Emanuela d'Eril y Fernandez, wrote in a letter of 31 August 1709 to the Prince of Santobuono:
Tuesday we had a serenata at the Palace for the queen's birthday and I hear that there was nothing great in the music, but that the hall was quite well decorated, it having been made into the form of a garden, with greenery, fountains, flowers, mirrors and a great number of lights; and I am certain there was no lack of Armidas.

Martedì avessimo serenata a Palazzo per gl'anni della regina e sento che nella musica non ne fu gran cosa, ma che la sala era assai bene adornata, essendo fatta in forma di giardino, con verdura, fontana, fiori, specchi e gran quantità di lumi, e sono sicura che non vi mancarono dell'Armide.

Amore, Pace e Providenza

«Al fragor di lieta tromba»
Along with scores and librettos, when they have survived, most of the information known about serenatas heard at Naples during this period is found in the printed Gazzetta di Napoli.  During the rule of the Viceroy Count Carlo IV Borromeo Arese (1710-13), Grimani's successor, we are fortunate to have other revealing sources of information preserved in the Archivio Borromeo at Isola Bella, reported by Sergio Monferrini
 and Alessio Ruffatti.

On 17 April 1711 the Austrian Emperor Joseph I died, and on October 12 of that year his younger brother Charles III, Habsburg claimant to the throne of Spain, was elected Holy Roman Emperor as Charles VI. Thus the celebration of Charles' nameday on 4 November was of particular significance in 1711 and was widely celebrated in the Habsburg domains.
The pro-Bourbon Gazette de France wryly noted that not all went well at Naples during the festivities organized there by the Viceroy Borromeo:
Naples, 3 November 1711
The celebrations for the election of the Archduke will begin tomorrow and will last for three evenings.
(5 December 1711)
Naples, 10 November 1711
On the fourth of this month the public festivities for the election of the Archduke as Emperor began after Count Borromeo had received ceremonially the compliments of all the ministers and nobility. On the fifth, which was the third evening of illuminations, he was obliged to go to various places in the city to observe the preparations for the fireworks at sea with some large structures loaded with fruit, confection, and other refreshments to be abandoned to the populace. But a half hour after nightfall such a furious rain fell that all the lights were extinguished, the decorations displayed at various places wrecked, and the fireworks ruined to such an extent that on the following day the machines had to be abandoned to the pillage of the populace; and the Viceroy gave a concert in the hall of the palace.
(12 December 1711)
Predictably, the Gazzetta di Napoli provided a much more positive account of these festivities:
Gazzetta di Napoli: 10 November 1711
At nightfall of the same Wednesday [November 4] . . . a noble serenata praising His Majesty was sung with very pleasing melodies by three voices and four choruses on a suitable stage in the square [in sight of the balconies of the Royal Palace]. [The words] were admirably composed by the Abbate [Giuseppe] Papis, [and] it was set to music by the celebrated Master of the Royal Chapel Scarlatti. It ended with [the exclamation] «Long live Charles» followed by several joyful salvos of cannon fire after which a vast and very beautiful firework display was set off, which for its richness and variety nothing similar of greater luster had been seen; the firework showed the Temple of Glory, invented and constructed by the famous royal engineer [Cristoforo] Schor. That same night there was a royal festival in one of the great halls of the Royal Palace . . .
On Friday night [6 November] in the same place [largo del Palazzo] there were another six cuccagne, the festival ending that night with the said serenata repeated in the great hall, [libretti] in print being distributed to a great number of nobles who entertained themselves [later] playing cards . . .
The work heard on this occasion survives in three manuscript scores and a printed libretto.
 The title given here, Amore, Pace e Providenza, is simply the name of the three main characters, the libretto calling it a «SERENATA A TRE VOCI, E QUATTRO CORI in lode di Sua Maestà Cattolica CARLO TERZO MONARCA DELLE SPAGNE, E SESTO IMPERATORE ELETTO . . .».
  The main performance on the evening of 4 November took place on an elaborate temporary structure in the square facing the balconies of the Royal Palace. Besides this performance, a public rehearsal
 of the serenata was open to the nobility on 1 November in the palace as a conversazione, and the serenata was also repeated on the evening of 6 November for the aristocracy, followed by dancing and gambling, again in the palace. Borromeo's maestro di casa, Giovanni Tapia, estimated the total cost of the festival as 8000 ducats, which may have included the cost of the cuccagne, fireworks, temporary structure for the musicians and 4800 carlini thrown to the common people by the viceroy.

On page five of the libretto the performers and composer are identified:
INTERLOCUTORI.
Amore il Sig. Domenico Antonelli.
La Pace il Sig. Domenico Tempesti.
La Providenza il Sig. D. Antonio Manna.
Cori I Musici della R. Cappella.
Musica del Sig. Alessandro Scarlatti
Maestro della Real Cappella.
Documents in the Borromini Archive at Isola Bella indicate that the three soloists were each paid 25 ducats, as was the poet Giuseppe Papis. Scarlatti and the engineer Cristoforo Schor received 50 ducats each. Sixteen singers of the Royal Chapel, divided into four choruses, were paid five ducats each while the many instrumentalists employed in the orchestra,
 most of whom are named and known to be regular members of the Royal Chapel, received between 8 and 4 ducats. It is interesting to note that a few instrumentalists from outside the chapel were also called upon to play in the serenata, such as the two trombonists from the Conservatorio della Pietà or the five oboists of the Reggimento Lucini.

The documents at Isola Bella clearly indicate that the regular wages paid the musicians of the Royal Chapel did not cover the cost of service at special festivities such as this serenata. In 1711 Alessandro Scarlatti's regular wage as master of the chapel was about 45 ducats monthly. On occasions such as the celebration at which Amore, Pace e Providenza was heard, he was able to double his monthly income. Concerning the remuneration owed the performers at special functions, Scarlatti informed the viceroy of the traditional pay rate in a memorial preserved at Isola Bella:
It is currently usual in this city to give ten carlini to singers for their service in church functions, and five carlini to the instrumentalists at like functions. And at functions called da camera, to give twice that amount or more; and at outdoor serenatas even more in proportion.

Serenata for the Coronation of Charles III as King of Hungary 
On 22 May 1712 the Emperor Charles VI was crowned King Charles III of Hungary, adding this land to the many others over which he ruled. This news was received with great rejoicing throughout the Habsburg Empire, and even the Gazette de France was obliged to report the celebration on this occasion at Naples:  
Naples, 21 June 1712
On the nineteenth Count Borromeo held Royal Chapel in the Church of Santa Chiara for the coronation of the Archduke as King of Hungary, and that evening there were serenades and fireworks at sea and in front of the Palace.
The Venetian residente Antonio Paolucci likewise witnessed these festivities and reported the following to his superiors in an avviso date 21 June 1712:
Last Sunday [19 June] the Viceroy held Royal Chapel here in the Church of Santa Chiara where the Te Deum was solemnly sung with volleys of artillery fire from the castles for the coronation which occurred on the twenty-second of last May in Possonia of Charles III as King of Hungary; and that night the nobility were entertained with a serenata in the Royal Palace to which the foreign diplomats were also invited.

An even more detailed account of these celebrations is found in the Gazzetta di Napoli of 21 June 1712:
The happy news from the Imperial Court of Vienna to the effect that His Imperial Catholic Majesty the Emperor (and our Lord and King, may God preserve him) was crowned King of Hungary in Possonia on the twenty-second of last May (an account of which is to be published separately) having reached His Excellency our Viceroy Count Borromeo, His Excellency immediately made arrangements that it be celebrated. Thus, on the morning of last Sunday . . . [19 June he received the compliments of the nobility after which they all went to the Church of Santa Chiara where] . . . Te Deum and Mass were sung by the Royal Chapel, animated by the harmonious voice of the celebrated Matteuccio [Matteo Sassano] . . . And as a crown for the celebration of this royal coronation, His Excellency had a noble serenata sung, the introduction of which was performed by the Royal Genius of Austria. It was set to music by the famous master of the Royal Chapel Scarlatti, and the said Sassano likewise sang. There were several beautiful firework displays of new invention which, while burning nearby at sea, were enjoyed by the entire noble assembly from the open loggias and garden where the singing took place . . . the quantity, variety and rare quality of the refreshments being beyond description . . .
Although neither score nor libretto for this serenata has survived, documents at Isola Bella indicate that the serenata was heard once as a prova (in rehearsal) before the main performance on 19 June. The work began with an introduction sung by Matteo Sassano representing the Real Genio Austriaco. Scarlatti was paid 25 ducats for the serenata. Three of the soloists (Antonio Manna, Francesco Bruno and Domenico Melchiorre, called «l'Aquilano») were each paid 12 ducats while Matteo Sassano, who sang the «Royal Genius of Austria» received a non-specified, but greater amount. The orchestra consisted of twenty violins, one violoncello, three contrabasses, one lute, two trumpets, one oboe and one cornetto, the total cost coming to 45 ducats.
 It is of interest to note that the allegorical figure «the Genius of Austria» figures in several other serenatas
 at Naples from this period as well as in the prologue of Scarlatti's opera Virtù trionfante dell'Odio e dell'Amore (Naples, 1716). Monferrini,
 citing Grazia Carbonella,
 indicates the serenata for Charles III of Hungary was repeated on 28 August 1713 for the birthday of the Empress, but Carbonella presents no convincing evidence for this. It seems highly unlikely to this writer that Scarlatti would have recycled a major work only one year later in the same city, Naples, where the memory of the 1712 serenata was still fresh. Surely Count Daun, the viceroy in 1713, would have demanded a new work for the serenata in 1713. Perhaps this alleged repeat performance was suggested by the fact that the same singer, Matteo Sassano, as well as the allegorical figure (Genio Austriaco) appeared in both serenatas.
Serenata for the feast of S. Anna
About a month after the serenata for Charles III of Hungary, documents at Isola Bella indicate that Scarlatti and two of his daughters presented a serenata in the Royal Palace for the viceroy's wife on 26 July 1712, the feast of Saint Ann, to whose name the Viceregina Camilla Barbarini was devoted.
 Nothing else is known of this serenata. It is interesting to note that on 4 October 1703 Scarlatti and two of his daughters—Flaminia and Christina, then twenty and nineteen, respectively—likewise presented a two-voice serenata honoring the Duke of Uceda, Spanish Ambassador to Rome, on his nameday at the Palazzo di Spagna.
 
Serenata for the birthday of Empress Elisabetta
About a month later, on 28 August 1712, Count Borromeo's maestro di casa recalled in his  Memorie giornali:
That evening Her Highness the Viceregina received the customary compliments of all the ladies, to whom a musical entertainment in the form of a serenata, with noble refreshments, was given.
La sera la s.a. V.Reg.a ricevve detto complimento da tutte le dame, alle quali fu data musica in forma di serenata, e rinfresco nobile.

Little more is known of this serenata.  No composer is named, but Scarlatti was likely the composer. A year later in 1713 the new viceroy at Naples, Count Wirrick von Daun, had Scarlatti's serenata Il Genio Austriaco performed on this same occasion.
Guerra, Europe, Fama e Gloria
«Mentre dell'Austria il fulminante Giove»
Our knowledge of this serenata is based on very revealing documents reported by Monferrini in the Borromeo family archive, where it is identified as a Serenata a 4 voci con violini, trombe, oubuè et altri stromenti. It was given by the viceroy Count Borromeo in celebration of the nameday of the Emperor Charles VI, which fell on 4 November 1712. The name assigned above to the work is that of the four allegorical figures who sang the serenata. Evidently it was heard twice, on 3 and 4 November of that year. Financial documents show that Scarlatti was paid 45 ducats for the serenata. Payments for the singers and instrumentalists, including 34 violins, 6 violas, 2 violoncellos, 8 contrabasses, 2 trumpets, 2 trombones, 2 harpsichords, 2 organs, 6 oboes, an SATB chorus and the four soloists are also listed in these documents. In addition to the financial accounts, a complete manuscript libretto of the serenata is preserved in the Borromeo archives and is transcribed by Monferrini.
 The music is not known to have survived.

Maritime Serenatas under Count Borromeo
During the seventeenth century serenatas were customarily given at the cove called the Mergellina northwest of Naples near the Cape of Posillipo. By tradition they were sponsored by the viceroys of Naples or the aristocracy during the summer months and attracted great crowds, needing to escape the heat and congestion of the city. Relatively little is known about the works heard during these festivities, the so-called Spassi di Posillipo.
 Shortly after the death of King Charles II of Spain in 1700 and during the ensuing chaos caused by the War of the Spanish Succession this tradition of open-air music appears to have died out. Documents in the Borromeo family archive, however, reveal that during the tenure of Count Borromeo at Naples this tradition was enthusiastically revived.
According to Monferrini's summary of the archival documents, the singers of the Royal Chapel, under the direction of the first master, Scarlatti, traveled from the harbor at the base of the Royal Palace to Posillipo in a single small craft (feluca) while the instrumentalists under the direction of the second master (Francesco Mancini) arrived in a second boat, where they serenaded the viceroy's vessels and the nobility gathered ashore. For the festivities of 6 September 1711, however, the musicians required three vessels, one for the singers, a second for the violini, and a third for the oboes.
The Gazzetta di Napoli, took note of some of these outdoor celebrations, but with no attention to the specific works performed or the identity of the musicians:

23 June 1711

On that same Sunday [21 June] was initiated the festive outings, by sea and land, to that delightful shore of Posillipo, His Excellency having gone there in a most noble gondola, it having been preceded by a brigantine of honor richly decorated with engraved gilt foam with its poop deck covered with crimson damask . . . and followed by an escort of other vessels from his high court, flanked by other boats for the instrumentalists and singers, which imitated those of our native sirens . . .

28 June 1712

 . . . and on the feast day of the said saint [Saint John the Baptist, 24 June] the opening, as is customary, of the festive outings by sea to the most delightful shore of Posilippo, was made joyful by the presence of Their Excellencies, who repeatedly journeyed there in a richly furnished brigantine accompanied by musical instruments . . .

12 July 1712

Late on that same Sunday [10 July] a countless crowd went by land and sea to the delightful shore of Posillipo, where Their Excellencies journeyed in a public manner with harmonious voices and musical instruments, making joyful that entire delightful district.

2 August 1712

 . . . and late that Sunday [31 July] he [the Viceroy] went in a very rich gondola and brigantine with select musicians to enjoy that pleasant shore of Mergellina . . .

16 August 1712

On the evening of the above mentioned Sunday [14 August] there was an indescribable number of ladies, cavaliers and others in carriages who crowded about the shore of Posillipo and the pleasant cove of Mergellina. There were serenatas, repasts and refreshments by the highest nobility until after midnight.

23 August 1712

Late that [Sunday 21 August] all the nobility went to enjoy the outing to Posillipo, where all that night there were harmonious entertainments . . . not without lavish dinners in those nobil residences and among the same yachts, where even a beautiful musical comedy was performed.

6 September 1712

His Excellency . . . went on the evening of Sunday [4 September] [with] a rich gondola and brigantine to the maritime outing at our delightful Posillipo,  populated at sea and on land by an infinite number of cavaliers and ladies in yachts and carriages, with the harmonious singing of select voices and varied instruments, while a good part of all the cavaliers, knowing of His Excellency's genius in keeping the public happy, in imitation of the Marquess S. Giorgio [Giovanni Domenico] Milano, who was the first to suggest the taste for sponsoring noble serenatas to His Excellency . . . deriving continuous pleasant entertainment from them.

Il Genio Austriaco, Il Sole, Flora, Zeffiro, Partenope e Sebeto
«Dia la fama il suo fiato»
On the evening of 28 August 1713 the new Viceroy Count Wirrick von Daun celebrated the birthday of the Empress Elisabetta Christina in the elaborately decorated Sala Grande del Palazzo Reale with a serenata by Scarlatti, described with characteristic hyperbole in the Gazzetta di Napoli of 29 August:
The words of the much-acclaimed serenata were by the masterful pen of the Abbate [Giuseppe] Papis. The three [sic] characters represented the Genius of Austria, Zeffiro, Flora, the Sun, Partenope and the Sebeto, sung by very choice voices including among others the famous D. Antonio Manna and the sweetest swans of our [River] Sebeto, Matteuccio Sassano and the Cavalier Grimaldi, the music being by the first master of the Royal Chapel Alessandro Scarlatti. The musical instruments consisted of innumerable drums, trumpets, hunting horns, as well as flutes and all manner of bowed instruments and an organ, and a great number of singers for the chorus.

While no score of the serenata is known to exist, a number of copies of a printed libretto
 preserving the text of the serenata are extant.  Consisting of seventeen unnumbered pages, the poet's dedication to the Viceroy Count Daun appears as follows on pages three and four.
Having again obtained the honor to be of service, my pen joins together the sentiments of joy nourished within my breast with the infinite expressions of happiness by Partenope [i.e. Naples] whose breast has come aflame with a most faithful love at the birthday celebrations of Her Imperial and Catholic Majesty Elisabeth, Empress and Reigning Queen. Such as they are, I dedicate them to Your Excellency in the firm hope that you will not disdain them, they having had the good fortune to appear at your command. May Your Excellency then accept them in this short composition, admiring in it the view [i.e. engraving] of the sumptuous apparatus of the great hall as well as that in the square [facing the Royal Palace] where the same day the people of Partenope enjoyed the fruits of your splendor; and with all most due respect I desire the glory to affirm myself your Excellency's most humble, devoted and obliged servant.
Naples 28 August 1713
Giuseppe Papis

This writer has yet to find a fully intact copy of the libretto preserving the two engravings mentioned by Papis. Fortunately, both have been published by the art historian Franco Mancini.
 The first engraving shows that the serenata was given on a temporary stage at one end of the great hall. The singers were seated in front of a backdrop depicting the Empress with at least one allegorical figure. It is highly doubtful that the singers employed stage movement as in an opera, the manner of performance appearing similar to that of an oratorio. 
On page five of the libretto Alessandro Scarlatti is named as the composer. It is also mentioned that eighty strings and wind instruments of every sort and six choruses for the ripieno were heard.  The interlocutori are listed as 

IL SOLE, il Sig. Gaetano Borghi

FLORA, la Signora Angiola Augusti

ZEFFIRO, il Sig. Matteo Sassano 

PARTENOPE, il Sig. Gio. Antonio Archi 

SEBETO, il Sig. D. Antonio Manna.  
The libretto clearly shows that the serenata was divided into two parts. At the beginning of each part the Cavaliere Nicolà Grimaldi, representing IL GENIO AUSTRIACO, sang a cantata as an introduction. As mentioned above, it has been suggested that this was a repeat performance of the serenata given a year earlier for the coronation of Charles III as  King of Hungary. However, the serenata in 1712 was for four voices, while this serenata in 1713 required six solo voices. Almost certainly these were different works.
The Prologue to Scarlatti's opera La Virtù trionfante dell'Odio e dell'Amore
The pioneering Neapolitan musicologist Ulisse Prota-Giurleo has called attention to the prologue of Scarlatti's opera La Virtù trionfante dell'Odio e dell'Amore
 as heard in the Royal Palace on 3 May 1716, shortly before the opera was transferred to the Teatro Bartolomeo for its commercial run. The text of the opera proper was not new, having been written by Francesco Silvani for performance at Venice in 1691. But the prologue, probably the work of Giuseppe Papis, was newly-conceived and in some respects resembled that of a serenata. 
The singers of the prologue, which occupies eight preliminary unnumbered pages of the 1716 libretto, are identified as
Il Genio Austriaco, Il Sig. Francesco Bernardi, detto Il Senesino

La Magnificenza, La Sig. Margherita Durestanti

La Gloria de' Principi, La Sig. Agata Landi

L'Ossequio, Il Sig. D. Antonio Manna, Virtuoso della Real Capella di Napoli

Le XII. Provincie del Regno, Dodici Virtuosi della Real Capella
In addition to these singers, dancers representing the four continents as well as four flying cupids and a chorus of Tritons playing conch shells appeared in the prologue. As observed earlier, the allegorical figure «the Genius of Austria» had previously sung an introduction to Scarlatti's Serenata for the Coronation of Charles III as King of Hungary in 1712 and to the composer's Il Genio Austriaco, Il Sole, Flora, Zeffiro, Partenope e Sebeto in 1713. Allecorical figures such as those listed above are precisely the sort employed in serenatas of this era.
 Except for the element of dance and the elaborate stage machinery, this prologue must have closely resembled a serenata. Unfortunately, none of the music heard on this occasion in 1716 is known to have survived.
Giove Placato
A bibliographic record recently entered into the online union Italian library catalogue (OPAC SBN) reports a libretto entitled: Giove placato serenata per camera a quattro voci da cantarsi il giorno 4 decembre 1713 per festeggiare il nome dell'eccellentissima signora Maria Barbara d'Erberstein principessa di Teano, contessa di Daun, e v. regina in questo regno, &c. Poesia di Giuseppe Papis.
On folio 2v of the libretto the composer is named «Musica del sig. Alessandro Scarlatti». Evidently only one exemplar of this libretto has survived, in the Biblioteca Nazionale Centrale at Florence. While the music for this serenata has not survived, more information on the serenata, including the aria texts can be found at http://www.ascarlatti2010.net/main_page/giove_text.html
As explained below, Scarlatti's Filli, Clori e Tirsi was given to mark this same occasion in 1715, and in 1716 Domenico Sarro's Il Pescator di Miseno (Niso, Egli, Eurilla)
 similarly served to celebrate the nameday of the Viceregina Barbara d'Erbenstein at Naples.
Filli, Clori e Tirsi

«Dalle fiorite arene del mio patrio Volturno»
On the feast of Saint Barbara, 4 December 1715, the Viceroy Count Daun mounted a conspicuous celebration at Naples in honor of his wife on her nameday. The Gazzetta di Napoli makes it clear that Alessandro Scarlatti was the composer of the music performed for the entertainment of the ladies of Naples that evening in the Royal Palace.
Naples, 11 December 1715
Wednesday morning the feast of Saint Barbara, which is the nameday of Her Excellency the Vicereine . . . and that evening . . . all the ladies of our city . . . heard a very beautiful serenata set to music by the First Master of the Royal Chapel Cavalier Scarlatti, which was sung in honor of this most excellent lady.
This serenata survives in three manuscript scores
 which bear the name Cavaliere Alessandro Scarlatti as composer, but lack a date or other information on their title pages indicating the occasion for which it was written.  A perusal of the text, however, makes it clear that this was a serenata honoring the Vicereine Barbara d'Erbenstein on her nameday.  In recitative 23 Clori sings:
Oh happy day,


propitious and blessed,

and such it should be, since today

is the great nameday

of the sublime reigning

nymph, wife of Wirrick,

to whom it was

our happy lot to have destined

the command and care

of our fields.
Sentiments such as the above could have been sung on Barbara's nameday any year during Count Daun's tenure in Naples (1707-08, 1713-19). There is, however, a reference in Filli, Clori e Tirsi to the Habsburg Empress Elisabeth's pregnancy which would further limit the years in which it could have been heard. In recitative 26 Tirsi silences his companions with the following words:

Meanwhile be silent now

while I direct my song of praise

to Charles, Charles the Great,

just defender of our faith, 

and to Elisabeth, his most worthy consort,

from whose fruitful womb

the world awaits new Leopolds.

This clearly limits the performance of Filli, Clori e Tirsi to either December 1715, when Elisabeth was carrying the Archduke Leopold, or to December 1716, when she was again pregnant, this time with Maria Teresia. 
Since Il Pescator di Miseno, text by Giuseppe Papis, music by Domenico Sarro, marked Elisabeth's nameday in 1716, it is clear that Scarlatti's Filli, Clori e Tirsi was the serenata heard in 1715.  Edward Dent noted a number of references in it to war with the Turks, such as the following in aria 27 and recitative 28 sung by Tirsi.
The farmer of Thrace will soon weep

at the sight of his fields

devoured by flames.

. . .


Yes, yes, one day we may well hope

to see the noble [Habsburg] eagles

settle nests upon the ruins of rebellious Byzantium;
Dent
 mistakenly thought that these references had some connection with the Peace of Passarowitz, hence he assigned Filli, Clori e Tirsi to the year 1718. But with the signing of that treaty peace was concluded between the Empire and the Turks. By December 1715 much of Hapsburg Europe had perhaps guessed, certainly had hoped, that the Empress was with child.  

La Gloria di Primavera

«Nato è già l'Austriaco Sole»
On 13 April 1716 the Empress Elisabeth Christina, wife of Charles VI, gave birth to her first child, the Archduke Leopold.  Although the child was destined to live only seven months, his birth was met with great rejoicing throughout the Habsburg domains. Scarlattii's La Gloria di Primavera, one of the composer's finest late works, was only one of many serenatas
 that marked the birth of this ill-fated Archduke. 
According to the libretto
 printed to commemorate this event, the serenata was heard on 19 May 1716 in the palace of Don Nicola Gaetano d'Aragona, and of his wife Donna Aurora Sanseverino, princes of the Gaetano family. This information is contradicted by the Gazzetta di Napoli which reports three performances, on May 20, 21 and 23. Presumably they were required to accommodate the great crush of nobles wishing to hear the serenata. The Palazzo Gaetano, not situated in the city proper of Naples, but at Piedimonte Matese, near Caserta, housed a small but historically important theater in which, for example, Händel's Aci, Galatea e Polifemo was heard.
 
Although serenatas were rarely acted in the manner of an opera, costumes and stage machinery appear to have been employed in some cases. The Neapolitan libretto of La Gloria di Primavera included an oversize engraving
 by Giuseppe Malier showing the set designed by Cristoforo Schor for the performance of the serenata.  A caption at the bottom of the engraving reads:
View of the scenery for the serenata on the most happy

birth of the Most Serene Archduke Leopold of Austria,

etc., performed by order of Don Nicola Gaetano d'Aragona 

and Aurora Sanseverino, Princes of the Gaetano family.

Veduta della Scena per la Serenata fatta
rappresentare nella felicma Nascita del 
Serenissimo Leopoldo Arciduca d'Austria
etc dalli Sig.ri D. Nicola Gaetano d'Aragona
e Aurora Sanseverino Prencipi della Famiglia
Gaetana.
The engraving shows the four seasons as allegorical figures seated at the corners of a symetrically rectangular, but not very deep, stage. Jove is shown descending in the center upon a cloud. This was the view seen by the audience near the beginning of part two of the serenata, a classic example of deus ex machina. Except for Jove's descent, it is doubtful that much stage movement was employed. 
The libretto identifies the interlocutori as 

GIOVE in machina


Il Sig. D. Antonio Manna, Virtuoso dell'Augustissimo Imperatore Regnante.

PRIMAVERA


Il Sig. Marchese D. Matteo Sassano.

ESTATE


La Signora Margherita Durastanti.
AUTUNNO


Il Sig. Francesco Vitale.


INVERNO


Il Sig. Gaetano Borghi, Viruoso dell'Eccellentiss. Signora D. Aurora


Sanseverino, Duchessa di Laurenzano.


MUSICA



Del Sig. Cavaliere Alessandro Scarlatti, Primo Maestro della Real Cappella.


Ingegniere della Scene il Sig. Cristoforo Scor.
To this list should be added the name of the arcadian poet Niccolò Giuvo, much admired by the Duchess Aurora Sanseverino.
 All five singers were certainly of the first rank, but in her congratulatory essay
 the Duchess singled out Matteo Sassano who, representing Spring, was victorious over the other seasons, deserving the most praise for the successful birth of the Archduke Leopold.

Three early manuscript scores for La Gloria di Primavera, 271, 272 and 275 in the Naples Conservatory Library, preserve the music heard in 1716.  Early work lists for Alessandro Scarlatti report a performance of the serenata at Vienna in 1716, but this writer has found no evidence for this. However, La Gloria di Primavera was resurrected in 1825 and 1828 by  Raphael Georg Kiesewetter and performed at Vienna in his Historischen Hauskonzerten in those years. Nineteenth-century manuscript scores in Vienna, Munich and London date from this period. 
Curiously, La Gloria di Primavera was given at London on 28 March 1721. We learn this from an account in the Daily Courant
 and from a libretto printed by Thomas Wood in London.
 The performance took place in the «King's Theatre in the Hay-Market» and was almost certainly undertaken by Alessandro's brother Francesco as a commercial venture. It is interesting to note that one singer, Margherita Durastanti, sang in both the Neapolitan and London performances. There is, of course, no evidence that Alessandro Scarlatti was in London to supervise this performance. 
La Ninfa del Tago
, a revision of Filli, Clori e Tirsi
«Dalle fiorite arene del mio paterno Tago»
No printed libretto is known which corresponds to the Neapolitan performance of Filli, Clori e Tirsi, but in 1721 a lightly revised version of this serenata text appeared in print in a libretto entitled
LA NINFA

DEL TAGO

COMPONIMENTO MUSICALE
FATTO CANTATE

Dall'Em.nentiss., e Reverendiss. Principe
NUNO DA CUNHA

Cardinale di S.Chiesa, e Generale Inquisitore
in tutti I Domini Portughsi
Per il Giorno del Felice Nome della S.R.M.

DI

GIOVANNI V.

RE' DI PORTUGALLO.

[Printer's device]

IN ROMA 1721. Per Antonio de' Rossi.)(Con licenza de' Superiori.
As the title page indicates, the «musical entertainment» was given at Rome by the Portuguese Cardinal Nuno Da Cuna in celebration of the nameday of his King, John V of Portugal.  Evidently the king did not celebrate his nameday on 24 June, the feast of Saint John the Baptist, but during the octave of 27 December (27 December – 3 January), the period dedicated to the feast of Saint John, Apostle and Evangelist.  The roman Diario Ordinario of 3 January 1722 preserves a report which surely refers to the performance of La Ninfa del Tago:
The night of that same day [Monday 29 December] the most Eminent and Reverend Cardinal Nigno [sic] de Cunha had sung in his nobly decorated palace a noble composition set to music by the Cavalier Alessandro Scarlatti, attended by a great many Lord Cardinals, Princesses, Royal Ministers and a great number the nobles to whom was given a variety of fine refreshments; and after which was given a praiseworthy dinner; and the said entertainment lasted until ten hours of night.
An even more revealing account is preserved a week later in the Diario Ordinario of 10 January 1722:
The Most Eminent Lord Cardinal Nugno [sic] da Cuna, having had his palace nobly decorated on the evening of the 29th of last month, and specifically the salone nobile, where in the past the famous accademy of the Umoristi took place, one saw erected in the middle of it a great pavilion adorned with gold and in its midst a most superb ornament of mirroirs encased by well-shaped large glittering crystal chandeliers, and below which there were 18 Most Eminent Lord Cardinals, with the Most Excellent Lord Ambassadors of Portugal and of Venice, with a great number of Princesses and high nobility, that enjoyed the noble cantata by select singers as well as a fine consort of instruments; and His Eminence having understood that the nobles were entirely satisfied with the music, and with the singers, and even with all the artisans who devised the work, he wished to demonstrate toward them his customary inborn generosity by making a special gift of 60 scudi to Signor Pasqualino Betti, to the instrumentalists one of 253 scudi, to the singers of 120 scudi, to the composer of the music, Cavalier Scarlatti, one of 200 scudi, to the poet of 60 scudi, to the architect, who so industiously arranged it all, 50 scudi, and for all the other remaining expenses 300 scudi; and such munificence was universally praised.

Although neither poet nor composer of La Ninfa del Tago is mentioned in the printed libretto, the Diario Ordinario makes it clear that Scarlatti was its composer. The music heard earlier in Filli, Clori e Tirsi probably served with minor alterations at Rome in 1721. We know that in the case of at least one other serenata, Venere, Adone, et Amore
 (Naples 1696) Scarlatti was not averse to recycling the work later at Rome (1706). We can also be certain that Scarlatti must have been well pleased with the two hundred scudi he received from the Portughese ambassador for what must have been a recycled work, given the forty-five ducats he might already have received for it at Naples.
The text of La Ninfa del Tago corresponds closely to that of Filli, Clori e Tirsi except that the specific references in the latter have been altered to conform to a new occasion.  Filli, Clori e Tirsi, for example, begins:
From the florid banks
of my home [the River] Volturno, I come to you,
oh beautiful, delightful shores of Partenope [i.e. Naples]
Dalle fiorite arene 
Dal mio patrio Volturno, a voi ne vengo
Di Partenope belle ò piagge amene.
For the Roman performance of La Ninfa del Tago, Filli's text was altered to:
From the golden banks
of my home [the River] Tagus, I come to you,
oh delightful shores of the happy Tiber.
Dalle dorate arene
Del mio paterno Tago, a voi ne vengo,
Del Tevere felice, ò piagge amene.
Although the poet of Filli, Clori e Tirsi and La Ninfa del Tago remains anonymous, these two texts clearly find their inspiration in Francesco de Lemene's La Ninfa Apollo, a three-act opera which begins with the character Lilla singing the words:
From the florid bank
of my home [the River] Cephisus, I come to you,
happy sky, sweet breeze, and pleasant shade
of the Thessalian temple . . .
Da la fiorita arene
Del mio patrio Cefiso a voi ne vegno,
Ciel felice, aura dolce, ed ombra amena
De la Tessala Tempe . . .
The text of this opera first appeared in print in 1692 in the collected edition
 of the poet's work, where La Ninfa Apollo is described as «performed in Rome» (rappresentata in Roma). The circumstances of this first performance remain obscure, but the numerous reprintings of the libretto at subsequent performances testify to its popularity in the early years of the eighteenth century. Allacci, for example, lists a total of six printings, one as late as 1764.
  In 1744 the literary critic Francesco Savero Quadrio included de Lemene among the reformers who have made Italian opera «if not perfect, at least in some measure bearable» (se non perfetta, almen sofferibile alquanto).
 The two serenata texts, Filli, Clori e Tirsi and La Ninfa del Tago, are considerably shorter than a three-act opera and represent a much abbreviated version of de Lemene's work, with some material not found in La Ninfa Apollo.
Partenope, Teti, Nettuno e Glauco

«Chi al vasto, ondoso, formidabil Regno»
In response to the growing power of Bourbon Spain a defensive alliance was formed between England and Austria, which eventually grew into the Quadrupale Alliance. By 1718 fear of Spanish military ambition had reached such a state that in June a British fleet under the command of Admiral George Byng was sent into the Mediterranean.  On 1 August 1718, much to the relief of the Habsburg Viceregal Court, the fleet arrived in the Bay of Naples. 
After a few days of dazzling entertainments provided for the British officers at court,
 the fleet sailed for Sicily on 5 August where on 16 August it surprised and destroyed a Spanish fleet at the Cape of Passaro.  News of this victory soon reached Naples where it was cause for much celebration.  Under command of Admiral Byng the main body of the British fleet made its triumphal reentry into the Bay of Naples on 2 November 1718. 
Pattee Byng, the Admiral's son, records the arrival that month not only of the victorious British, but also of many other aristocrates and officers of distinction. The following extract from his journal furnishes some idea of the glittering round of entertainments witnessed that month in Naples.
He [George Byng] had not been at Naples many days when Count Lusan, nephew of the Marquis de Perlas, Secretary of State at Vienna, brought him from the Emperor his picture set round with large brillant diamonds, which my father wore on all festive days.
The Empress's name day [19 November] was one of them, which happened soon afterwards. There was a great Court in the morning and we dined with the Viceroy. In the afternoon there was, what they call a calcagna [sic], before the palace. This is a building of wood which the populace drag upon wheels along the great street of Tolado, into the place before the palace of the Viceroy. All sorts of meat and fowl are fixed upon it in every part, so that it is covered with them. The way to get up to it is made very slippery, and when the Viceroy holds out his handkerchief from the balcony of the place, it is a signal to the populace (which is very numerous at Naples) to get upon it and demolish it. The struggling of such a concourse of people to get up this slippery way, and the stife afterwards in loading themselves with what they can tear off, is the amusement of the spectators. At night there was an assembly at court of all the persons of distinction both men and ladies. Naples was never so full of nobility as this winter, for they had been required to repair hither at the first breaking out of the war, and none returned to their estates but as they had leave from the Viceroy for a certain time settled. This, and the continual arrival of troops from Lombardy and Germany amongst which there were so many generals and officers of distinction, made the Court and the city more splendid and more sociable than it had been known at any time before, and there were no balls, serenades and masquerades give, but that we were invited to, and I was introduced into all the assemblies which were held at one house or another every night . . .

It is unfortunate that Pattee Byng's journal preserves no account of events at court two days after the return of the British fleet. Emperor Charles VI nameday fell on 4 November and there can be little doubt that Scarlatti's Partenope, Teti, Nettuno e Glauco was written to commemorate this event in 1718.

The serenata survives in a single manuscript score which lacks any indication on its title page of the date, place or occasion on which it was performed.
 However, the many references in the text to the great name «Carlo» clearly identify it as a nameday cantata for the Emperor. 1718 is suggested as the year of performance when the acquatic character Teti sings the following in recitative seven, alluding to a number of victories in 1716, 1717 and 1718 over the Turks and the Spanish Bourbons.
Noble victories, each shining lake another gem
in the golden wreath about the Imperial brow:
the ruined and conquered city [Temesvar]
extending at length along the [River] Temeso
which was a secure, well-guarded 
stronhold of the faithless rebel;
Serbia and its first city, whose walls they boasted
were secure and invincible;
the subjugated Dacians;
so many cities and people,
taken from the ferocious Thracians [Turks]
that, subdued and broken, they
implored pardon and peace;
and restive Spain opens wide a path
through his land for his [Charles'] worthy, lofty triumphs.
It is likewise clear from the serenata's text that it was written after the British victory over the Spanish fleet at the Cape of Passaro.  In recitative nine, three of the characters refer to the many victories by Charles VI as well as the recent success scored on his behalf by the British, followed by a chorus of acclamation.
Nettuno:
And is the wide sea perhaps not full
of his [Charles'] victories and glories?
And on whose behalf did the happy masts 
of the British warrior come
and, penetrating the heart of a closed port,
smash or burn the enemy ships in a tremendous battle,
conquring and taking all?
Partenope:
Also for him [Charles]
did Britain extinguish and 
disperse to the winds the great
fleet that Spain dared, in vain, to unveil.
George [Byng] upset and confounded their haughty plan
and caused their insane, audacious
leader [Philip V] to freeze in fire, to burn in the waves.
Teti:
I know that every shore resounds with his [Charles'] name.
Coro:
Long live Charles the Great.
Although no clear account of the performance of Scarlatti's Partenope, Teti, Nettuno e Glauco has come to light, allusions such as the above leave little doubt that it was heard at Naples in 1718 in celebration of the Emperor's nameday. Admiral George Byng and other British officers were almost certainly among the audience which witnessed its performance. 
La Virtù negli Amori

«Dolce sonno, oblio de' mali»
Two festivals given by the Portughese ambassador at which music was heard during the Fall of 1721 are mentioned as follows in the Gazette de France:
Rome, 28 October 1721
On the twenty-second [of October], the birthday of the King of Portugal, his ambassador to this court, Don Andrea de Mello de Castro, received the usual compliments from the cardinals of the nations and from the prelates and Roman lords friendly to His Portughese Majesty. That evening this ambassador gave a magnificent festival in his palace. It began with a concert of voices and instruments which was interrupted by refresments. [After] the concert ended, gaming tables were presented upon which various plates of cold meat were then served as is the custom. Cardinal del Giudice, Acquaviva, Gaultiere, de Rohan, da Cunha, Schrottembach, Sainte Agnés, Periera, Conti and Ottoboni were present at this festival, as well as a great number of prelates, lords, and Roman ladies. This minister is having an opera in honor of the Pope prepared, and he will have it performed in his palace on the sixteenth of next month, the day upon which His Holiness has stated that he will take possession of the Church of San Giovanni in Laterano. 
(22 November 1721)
The cantata that the ambassador had performed on the evening of 22 October for the King's birthday remains unidentified. The work he had in preparation to mark the ceremonial possession of San Giovanni in Laterano by Innocent XIII on 16 November was Scarlatti's La Virtù negli Amori. As the date of its scheduled performance drew near, it was enlarged almost to the size of an opera and, according to the Roman Diario Ordinario of 29 November 1721,
 heard in the sumptuously decorated Teatro Capranica on 23, 26 and 27 November 1721. 
Although the Gazette de France refers to it as an «opera» and the Diario Ordinario calls it an «opera» or «pastorale», it is clear from the introductory remarks by the poet Gaetano Lemer, printed on pages three through five of the libretto, that  La Virtù negli Amori was originally conceived as an occasional cantata.
Know, courteous reader, by what exact command of His Excellency Don Andrea de Mello de Castro, Ambassador of His Majesty the King of Portugal, I have been led to write this fable for his chamber, lacking décor and any scenic apparatus, in the manner of one customarily performed in the limited space of a residence. It later happened that many and prudent reasons induced His Excellency to move it to a larger place in order to provide for your comfort. And for this reason it was necessary to make use of it in a manner different from that orginally proposed. Whence, imperfect as it was, I was none the less agreable to have it offered to your view. Not that I am troubled at all by it, for I am well aware of your faculty of discernment; but in all honesty I have deemed it my duty to give an account of what occurred. The action takes place in Portugal, called by the ancients Lusitania. That region was named after Lauso and Lisa, companions or offspring (as some maintain) of Bacchus; they likewise suggested to me the idea of introducing into it verisimilitude and the customs of those western races as reported by Herodotus. The ability to divine the future, attributed to them by writers of mythology, was added. Night, sent to you by her father, Love, will inform you of the rest according to those verses of Orpheus in the Argonautici.
Il gemino ridite, e Sommo Amore
Padre della quieta oscura notte
Its performance was occasioned by the exalted and filial devotion professed by the most powerful King John V of Portugal to our Holy Father and Lord Innocent XIII (long may he live to make happy our days) and by the immense joy and interest concieved by the most pious monarch at his most glorious elevation to the Pontificate. Thus did his ambassador His Excellency Don Andrea de Mello de Castro believe it his duty to demonstrate with distinction the joy of his prince, of his nation, and his own joy in the midst of the communal joy of Rome on the happy assumption of it in these happy days by His Holiness by offering you a musical festival with scenery as great as the short amount of time and the change of plans allowed. The music is by the Cavalier Alessandro Scarlatti, already known to you for his excellence. The arrangement of the scenery is entirely by the famous Francesco Bibiena. 
Enjoy it, and live happily.

Because of its place of performance, the Teatro Capranica, this work has sometimes been listed as one of Scarlatti's operas. The confusion in this regard is understandable, as the dimensions of La Virtù negli Amori, more than any other of Scarlatti's serenatas, approach that of an opera.
 The allegorical figure of Night, accompanied by a chorus of Shades, begins the work with an introduction, and it ends to rejoicing by the Sun, with another chorus. In effect, these two sections served as a prologue and licenza to the body of the work. As in the prologue and final scene to many a baroque opera, theatrical machines were evidently employed to spectacular effect at the beginning and end of La Virtù negli Amori. All overt references to the occasion celebrated were limited to the outer portions of the work.
The plot of the fable revolves around the conflict between duty and love experienced by two pairs of lovers. In this it resembles many others found in the pastoral operas of the day and depends upon intrigue to a much greater degree than normally observed in a serenata. If the prologue and licenza are not counted, each of the parts to La Virtù negli Amori comprises ten scenes. Following the conventions of opera, most of them end with arias. The music is not known to have survived.
Erminia
«Ove smarrita, e sola»
A lengthy introduction to this serenata, Scarlatti's last masterpiece, can be read in this writer's modern edition of the score.
 A shorter introduction, in English or Italian, is also available on the web site http://www.ascarlatti2010.23

 HYPERLINK "http://www.ascarlatti2010.net/main_page/erminia_info"
/main_page/erminia_info . Heard at an aristocratic wedding at Naples on 23 June 1723, it survives in three early manuscript scores and a printed libretto. The libretto clearly shows that the serenata consisted of two parts, yet the scores preserve the music for part one only of the serenata. 
Shortly after the publication of this writer's modern edition of the music, and the complete libretto on the web site mentioned above, two arias and an accompanied recitative from part two were identified in the British Library.
 Many mysteries yet surround this work, especially the whereabouts of the remaining music for part two. While Scarlatti's name appears prominently on the scores and libretto, as well as in a detailed account of the serrenata's performance in the Gazzetta di Napoli,
 the name of the librettist is nowhere mentioned. Roberto Pagano has suggested that this may be an early and otherwise unknown work of the young Pietro Metastasio.
 Perhaps Metastasio, if he indeed was the unidentified author of this text, was later ashamed of it since it consists of a reworking of Tasso's well-known Gerusalemme liberata, even making use of direct quotations from Tasso as well as from Dante's Divina Commedia. 
The four soloists who sang Erminia in 1723 were clearly of the first rank, and included the famous bass D. Antonio Manna, who performed the role of the Shepherd, and the eighteen-year-old Carlo Broschi, otherwise known as Farinello, who sang the role of Erminia. Farinello, in particular, was destined to pursue an astounding career singing music primarily by composers of the generation younger than Scarlatti, for example by Leonardo Vinci or Johann Adolf Hasse. By 1723 the style of writing associated with this younger generation was already much in vogue at Naples. In some of the arias of Erminia Scarlatti employs a few of the idioms characteristic of this newer galant style. In general, however, he seems to have found the galant style too facile and superficial. While making use of certain elements of this style in Erminia, the composer remains true to an essentially Baroque conception of musical expression.
Diana, Amore e Venere

«Bel piacere ch'è la caccia»
This serenata survives in a single manuscript score in the Milan Conservatory. It has wrongly been attributed to Alessandro Scarlatti in some work-lists for the composer. 
No printed libretto for the serenata is known to exist. The manuscript score lacks a proper title page, nor is there an opening sinfonia. On the upper right corner of the first page is found the attribution 

«? Scarlatti» in the hand of the copyist. At the exact spot where the composer's first name should have

appeared, the page has been cut and ripped, probably with the intention of obscuring the composer's first name. The score  bears the property stamp of the Noseda collection in the  Conservatorio di Milano as well as stamps indicating  the manuscript to be an autograph

The question, of course, remains: whose autograph? The music closely resembles that of Alessandro Scarlatti, but in many places seems strangely inferior. The hand of the copyist also resembles that of Alessandro, but in fact is that of his first child Pietro Scarlatti, who should now be identified as the composer of this serenata. Pietro's hand can be verified by a comparison with several other keyoard 

scores (Toccate) in the library of the Milan Conservatory, certainly  autographs of Pietro.

The manuscript score bears no indication of date or place of performance, but a reference to Partenope in aria 23 indicates that it was written for Naples. (Partenope was the mythological siren credited with the foundation of the city.) In this aria Amore expresses the hope that Diana may give birth to offspring, now that she has found her handsome companion and set aside her love of hunting. The goddess Diana therefore was a covert allusion to an aristocratic lady at Naples, and thus the serenata was an epithalamium, or wedding serenata, an entertainment honoring a bride and bridegroom. Their identities, however, remain to be discovered.

During this final phase of his career, while serving as Maestro di Cappella at the Austrian Habsburg court of Naples, at least twelve serenatas by the composer can be documented.
 But this number may well be too low. Little specific is known of the acquatic serenatas he produced under Borromeo for performance at the seashore of Mergellina. And before the Borromeo documents at Isola Bella came to light, nothing was known of the serenata Guerra, Europe, Fama e Gloria and several other works. One must wonder how many more serenatas might come to light if similar documents to those at Isola Bella were available from the estates of the other viceroys that ruled Naples during this era. 
Manuscript scores, none in the composer's hand, for only five of the thirteen serenatas surveyed above have survived.  All five serenatas are available in modern editions on this writer's web site
, or from the Istituto Italian per la Storia della Musica in the case of Erminia.  Erminia and La Gloria di Primavera, in particular, must be singled out as late masterpieces by the composer.  But there is much of interest in the others as well. Amore, Pace e Providenza represents one of the few examples of a viceregal serenata performed out-of-doors for the entire populous of Naples. Scarlatti must have been well pleased with Filli, Clori e Tirsi, if, as suggested above, he was willing to recycle it a few years later for an important patron at Rome. In the case of Partenope, Teti, Nettuno e Glauco, there are hints in the score and libretto that it was composed in haste, yet the music is still of high quality and worthy of performance. 
* * *
Appendix I
A chronological list of the late serenatas of Alessandro Scarlatti
1
Title: Trattenimento Musicale . . . or Le Glorie della Bellezza del Corpo e dell'Anima

Incipit: «In sì gran giorno, che il Gran Natale»

Date and Place: 28 Aug. 1709, Napoli, Palazzo Reale, Sala dei Viceré

Poet: Giuseppe Papis

Libretto:  Only a single exemplar survives, in the Cini Foundation, Venice

Media: 6 solo voices, choruses and instruments

Scores: none survive
2
Title: Amore, Pace e Providenza

Incipit: «Al fragor di lieta tromba»

Date and Place: 4 Nov. 1711, Napoli, Piazza avanti il Palazzo Reale

Poet: Giuseppe Papis

Libretto: SERENATA/A TRE VOCI . . . Napoli, Domenico-Antonio Parino, 1711

Media: 3 solo voices, 4 SATB choruses and instruments

Scores: 1) D-Müs 3937 2) D-Bds 19651 3) B-Bc MS. Litt. XY 15,173, pp. 77-122.

Modern Editions: 1) Garri editions GE 35 in the series Musica al Fresco, 2002. 


2) http://www.ascarlat

 HYPERLINK "http://www.ascarlatti2010.net/main_page/al_fragor"
h

 HYPERLINK "http://www.ascarlatti2010.net/main_page/al_fragor"
ti2010.net/main_page/al_fragor
3
Title: Serenata for the Coronation of Charles III as King of Hungary 

Date and Place: 19 June 1712, Napoli, Palazzo Reale

Media: 4 solo voices and instruments

Scores: none survive
4
Title: Serenata for the feast of S. Anna («nome di devotione» della viceregina Camilla 


Barberini)

Date and Place: 26 July 1712, Napoli, Palazzo Reale, cf. Monferrini, p. 78

Media: 2 daughters of A. Scarlatti (Flaminia and Cristina)

Scores: none survive
5
Title: Serenata for the birthday of Empress Elisabetta

Date and Place: 28 Aug. 1712, Napoli, Palazzo Reale

Comment: not certainly by A. Scarlatti
6
Title: Serenata a 4 voci con violini, tromba, oubuè et altri stromenti 

Guerra, Europa, Fama e Gloria

Incipit: «Mentre dell'Austria il fulminante Giove»

Date and Place: 4 Nov. 1712, Napoli, Palazzo Reale

Libretto: Isola Bella, MS in ABIB, Famiglia Borromeo, Carlo IV, Borromeo Arese, Cariche, 
Viceré di Napoli, reproduced by Monferrini, pp, 111-116

Media: 4 solo voices and instruments 

Scores: none survive
7
Title: Il Genio Austriaco, Il Sole, Flora, Zeffiro, Partenope e Sebeto 

Incipit: «Dia la fama il suo fiato»

Date and Place: 28 Aug. 1713, Napoli, Sala Grande del Palazzo Reale

Poet: Giuseppe Papis

Libretto: SERENATA/IN LODE/Di Sua Maestà Cesarea, e Cattolica/ELISABETTA . . . Napoli, 

Michele Luigi Muzio.

Media: 6 solo voices, 6 choruses and instruments

Scores: none survives
8
Giove Placato

Date and Place: 4 Dec. 1713. Napoli, Palazzo Reale

Libretto: Giove placato serenata per camera a quattro voci da cantarsi il giorno 4 decembre 
1713 per festeggiare il nome dell'eccellentissima signora Maria Barbara d'Erbenstein . . .

Media: 4 solo voices and instruments

Scores: none survive
9
Title: Filli, Clori e Tirsi

Incipit: «Dalle fiorite arene del mio patrio Volturno»

Media: 3 solo voices and instruments

Date and Place: 4 Dec. 1715, Napoli, Palazzo Reale

Scores: 1) D-Müs 3942; 2) D-Müs 3943; 3) D-Bds 19647;

Modern Edition: http://www.ascarlatti2010.net/main_page/filli_clori_e_tirsi 

Title: La Ninfa del Tago

Incipit: «Dalle dorate arene del mio paterno Tago»

Date and Place: 29 Dec. 1721, Roma, Palazzo del Cardinale Nuno da Cunha

Libretto: LA NINFA/DEL TAGO . . . Roma, 1721, Antonio de' Rossi


copies in I-Vgc, I-Rvat, I-Rc, images of libretto shown at 


http://www.ascarlatti2010.net/main_page/filli_clori_e_tirsi/la_ninfa_del_tago 

Scores: none survive
10
Title: La Gloria di Primavera

Incipit: «Nato è già l'Austriaco Sole»

Date and Place: May 20, 21, 23, 1716. Teatro al palazzo Gaetani a Piedimonte Matese (Napoli)

Poet: Nicolò Giovo

Libretto: LA GLORIA/DI PRIMAVERA . . . Napoli, 1716, Michele-Luigi Muzio

Media: 5 solo voices, chorus and instruments

Scores: I-Nc 271, 272, 275

Modern Edition:  http://www.ascarlatti2010.net/main_page/primavera 

Date and Place:  28 Mar. 1721, London, King's Theatre at the Haymarket

Libretto: LA GLORIA/DELLA/PRIMAVERA . . . London, 1721, Thomas Wood

Date and Place: 26 Dec. 1825, Nov. 1828. Vienna, Kiesewetters Historischen Hauskonzerten

Librettos: A-Wn Handschriften Sammlung MSS 12982, 12983

Scores: 1) A-Wn SA.68..c 16; 2) D-Mbs 1623 3) GB-Lbl Add. 32391;
11
Title: Partenope, Teti, Nettuno e Glauco

Incipit: «Chi al vasto, ondoso, formidabil Regno»

Media: 5 solo voices, chorus and instruments

Date and Place: ? 4 Nov. 1718 or 17 Nov. 1718 at a dinner presented by the British Consul John 
Fleetwood, Napoli

Score: US Wc M 1490.S28 case

Modern Edition: http://www.ascarlatti2010.net/main_page/partenope 
12
Title: La Virtù negli Amori

Incipit: «Dolce sonno, oblio de' mali»

Poet: Gaetano Lemer

Date and Place: 23, 26, 27 Nov. 1721. Roma, Teatro Capranica

Libretto: LA VIRTÙ/NEGLI AMORI . . . Roma, 1721, Antonio de' Rossi 

Images of libretto  available at


http://www.ascarlatti2010.net/main_page/virtu 

Media: at least 4 solo voices, choruses and instruments

Scores: none survives
13
Title: Erminia

Incipit: «Ove smarrita, e sola»

Date and Place: 23 June 1723, Napoli, Palazzo Stigliano

Libretto: ERMINIA/Favoletta drammatica . . . Napoli, 1723, Francesco Ricciardo

Media: 4 solo voices, SSAT chrous and instruments

Scores: 1) -Nc 269; 2) I-MC 5-F-9; 3) GB-Lcm 577;

Modern Edition: for infor. see http://www.ascarlatti2010.net/main_page/erminia_info 
* * * 
Appendix II
Documents referring to Scarlatti's late serenatas

Gazzetta di Napoli: 3 September 1709

Mercordì 28. del caduto, Festività del Patriarca S. Agostino, commemorandosi il Giorno felicissino della Nascita di S.M. ELISABETTA Regina delle Spagne, fù reso per ciò de' più sollenni, che siansi veduti da Sua Em. Il Cardinal Grimani nostro Vice-Rè, quale doppo aver la mattina di sì fausto dì ricevuto nel Real Palazzo le congratulazioni del Magistrato della Città, Tribunali, e Nobiltà in ricca gala; passò poi col di loro intervento Sua Emin. Nella Real Chiesa delle Monache di S. Chiara, accompagnate in Carrozza da due Grandi di Spagna, che furono il Principe di S. Nicandro Cattaneo, & il Conte dell'Acerra Cardenas; servita l'Emin. Sua dalle Compagnie di Guardia a cavallo, da' Paggi a piedi, da tutte le Guardie Alemane, col suo Tenente Co: Stella a cavallo, sicome lo era il Cavallerizzo Maggiore Conte Zambeccari, con tutto il pieno della sua numerosa Corte nobile, e cassa; & in della Chiesa fù cantato solenne Te Deum da' Musici di Palazzo, tenendovi Sua Em. Real Cappella, sotto la scarica del Cannone di queste Fortezze, e del Battaglione nel gran cortile della medesima Chiesa disposto.  E sua Em. La quale in qualunque cosa, che intraprende, non sà partirsi dall'Eroico, e dal grande, per quello istinto naturale del proprio animo, che lo rende alla vista di tutto il Nomdo figlio benemerito della Gloria, non tralasciò modo di render memorabile un sì gran Giorno; la di cui ricevute dalla Vedova Duchessa di Limatola Gambacorta, ebbero un'immenso numero di Dame, ricca, e capricciosamente abbegliate, l'ingresso nel Real Palazzo, come seguì de' Cavalieri, ove in uno delle gran Sale di esso, detta de' Vice-Rè, per esservi dipinti tutti I Ritratti de' medesimi, avea l'Em. S. con nobile Idea apppropriata alla stagionek e a chi dovea intervenirvi, fatto inalzare, e costruire dall'Architetto Giuseppe Cappelli, con ogni maggior splendidezza, un amenissimo giardino, che non avea, che invidiare a niun' altro naturale; A' lati di cui e nel mezzo vi sorgevano, sgorgando con zampillare in vari giuochi, acque abbondantissime, sette fontane con statue di Sirene, Tritoni ed altri ben composti simulacri, con vaga architettura di candidissimo stucco; s'innalzava all'intorno, sino alla

parte superiore di detto giardino, una magnifica loggia, che constava di trenta archi,

sostenuta da altrettanti gran menzoloni, con bel ripartimento disposto, che parean di fini

marmi; sopra la qual loggia torreggiavano, fregiato il tutto da vaghi festoni d'infiorate

verdure frammezzate da gran vasi di fiori, altrettanti [sic] piramidi di materia trasparente,

ove a gran caratteri leggevansi i gloriosissimi nomi di Carlo III ed Elisabetta, col viva viva

ch'esprimevasi in quei lati in quattro tabelle del medesimo trasparente lavoro.

Adornavano i lati di questo giardino fronzonute spalliere, fregiate da un diluvio di fiori, ed

accresceva la vaghezza di esso, pendenti dalle medesime spalliere, sostenuti da vari

scherzanti amorini ed abbelliti di verdi infiorati festoni, un gran numero di vasti specchi,

che geminata agli occhi degli astanti rappresentava quel delizioso adornamento; nel quale

essendo disposti senza vedersi i musici e sonatori, dopo essersi appagato l'occhio, restò

di tutta quella nobilissima brigata soddisfatto l'orecchio dall'armonia di 4. scelte

Voci, accompagnate da una moltitudine d'istrumenti, vicendevolmente cantando le

glorie della bellezza del Corpo e dell'Anima di così alta Eroina, distesa dalla penna

dell'Abb. Papis & animate dalla Musica del Maestro della Real Cappella Alessandro Scarlati [sic],

mà da' Musici poi fù ceduto il luogo alla Fama, come più propria alla grandezza di tanta

impresa. Fece anche recitar S. Em. (che privatamente v'intervenne) un giocoso Intermedio

da due Giardinieri, nel picciol Teatrino, che rimaneva innalzato in faccia all'entrata di detto

Giardino, con non dissimil vaghezza e con altra veduta eguale formato . . . Detta eminenza

. . . fé pure dispensare in istampa i libretti, contenenti non meno i versi cantati che altresì

impresso tutto detto giardino, nel piano di cui nell'ultimo [sic] del detto festeggiamento,

per renderlo non meno più lungo che dilettevole, erano apprestate molte tavole, ove

incominciossi il giuoco da quei signori, quali mal volentieri si partirono poi da quel

delizioso luogo che in ogni sua parte era un incanto alla loro libertà, essendo stata per la

nobile e nuova idea, per il ben inteso disegno, per le ben costruite statue, per la copiosità di

lumi che in varia curiosa invenzione d'accese cere splendevano da' lampanari e per ogni

altra parte di esso, fu stimato il più vago e bello che siasi nel R. Palazzo veduto . . .

Wednesday the twenty-eight of last month, the feast of the Patriarch Saint Augustine, upon which the most happy birthday of Her Majesty Queen Elisabeth of Spain is celebrated, was made for this reason by His Eminence Cardinal Grimani our Viceroy one of the most festive occasions ever seen.  On the morning of that so happy day, after having received the congratulations in the Royal Palace of the city magistrates, judges, and nobility in rich gala, His Eminence then went with them in attendance to the royal church of the nuns of Santa Chiara accompanied in two coaches by two Grandees of Spain, who sere the Prince of San Nicandro Cattaneo and the Count of Acerra Cardenas. Hi Eminence was served by the companies of horse guard, by pages on foot, by all the German guard with their Lieutenant Count Stella on horseback, as was the cavalry master Count Zambeccari, with all the membersm high and low, of his numerous court.  And in the said church a solemn Te Deum was sung by the palace musicians, His Eminence holding royal chapel while volleys were fired by the cannons of our fortresses and by the battalion stationed in the great courtyard of the same church.  And His Eminence, who in all his undertakings cannot depart from the heroic and grand because of that natural instinct of his soul which renders him visible to all the world a well-deserved son of glory, did not omit a single means of commemorating such a great day.  An immense number of ladies richly and capriciously dressed were received by the widowed Duchess of Limatola Gambacorta at the entrance to the Royal Palace, as also occurred for the cavaliers, whence [they were led] to one of the large halls which, because it was painted with all their portraits, was called «of the Viceroys.»  His Eminence had the noble idea, befitting the season and those in attendance, to have erected and constructed with great splendor by the architect Giuseppe Cappello a most agreeable garden equal to any real one. To the sides and in the middle, with statues of sirens, tritons, and other well-composed figures of beautiful design in pure white stucco, there arose seven fountains gushing very abundantly with various playful streams of water. In the center of this garden, at the highest point, arose a magnificent loggia consisting of thirty arches held up by an equal number of large corbels, with beautiful partitions, which seemed to be of elegant marble. An equal number of pyramids draped with beautiful flowery festoons and decorated with great vases of flowers towered above the loggia.  They were made of a transparent material upon which could be read in large letters the most glorious names of Charles III and Elisabeth, with Viva, Viva, written on the sides of four tablets of the same transparent meterial. The sides of this garden were decorated with leafy trellises embellished by a torrent of flowers. And their beauty was increased by a great number of vaste mirrors haning from the same trellises, held up by playful cupids, and embellished by green flowery festoons which doubled the images of the delightful decorations for the eyes of all that very noble company, their ears were delighted by the music of four select voices, accompanied by a multitude of instruments, alternately praising the glories of the physical and the spiritual beauty of such an exalted heroine, a composition by the pen of the Abbate [Giuseppe] Papis animated by the music of the master of the Royal Chapel Alessandro Scarlatti. The singers, however, had to yield their place to Fame, as more befitting the grandur of such an undertaking. His Eminence (who attended privately) also had a comic intermezzo performed by two gardiners in the little theater erected facing the entrance of the said garden, which for scenery displayed a similar garden.  In the mean time, refreshments—prepared in quality and quantity in accordance to the generous custom of the said Most Eminent [Cardinal Grimani]--were served to all the nobility, he likewise having had printed libretti distributed which contained not only the verses sung, but an engraving of all the said garden as well. At the end of the entertainment, so that it might be no less long than delightful, many [gambling] tables were arranged on the grounds of the garden, at which those guests, who would leave that delightful place only against their will, began to play.  By the noble and novel idea, by the well-conceived design, by the well-constructed statues, by the copious number of bizarrely conceived lights of burning wax which shone from the chandeliers, and by every other part of it, the festival was esteemed the most beautiful and fiarest ever seen in the Royal Palace, although it be judged in any case but an imperfect reflection of His Eminence's great heart when compared to his desire that in every act he might display with prominence the glory and happiness of his and our exalted sovereigns. 
De Naples, le 3 Novembre 1711

Les festes pur l'Election de l'Archiduc commenceron demain e dureron troix soirs

(Gazette di France5 Decembre 1711)

De Naples, le 10 Novembre 1711

Le 4 de ce mois, on commença les rejouissances publiques pour l'Election de l'Archiduc à l'Empire, après que le Comte Borromée eut receu en ceremonie les compliments de tous les Corps & de la Noblesse. Le 5, qui estoit le troisiéme soir des illuiminations, il devoit aller en divers endroits de la Ville, pour voir les preparatifs des feux d'artifice preparez sur la Mer, avec de grandes machines chargées de fruits, de confitures & d'autres rafrachissements qui devoient estre abandonnées à la populace. Mais à une demie he well-constructed statuesure de nuit, il tomba une pluye si furieuse, qu'elle esteignit toutes les illum, by inations, gasta les tentures qui estoient en plusieurs endroits, & deconcerta les artifices de telle maniere, que le lendemain il fallut se contenter d'abandonner a la populace le pillage des machines, & le Viceroy donna una musique dans le salon du Palais.

(Gazette di France 12 Decembre 1711)

Gazzetta di Napoli: 10 November 1711

Sull'imbrunire dello stesso mercordì [4 novembre, onomastico di Carlo VI] . . . in quella piazza [davanti al Palazzo Reale], . . . sovra uno adeguato palco con gratissima melodia a 3 voci e 4 cori si cantò una nobil serenata in pregio di sua maestà [Serenata a tre voci e quattro cori], composta egregiamente dall'abate Papis, posta in musica dal rinomato maestro della R. Cappella Scarlati, al terminarsi della quale, col viva, viva Carlo, seguì il plauso d'alcuni strepitosi spari giolivi e successivamente principiò ad incendiarsi una vastissima macchina di vaghissimo fuoco artificiale, che per la ricchezza e varietà . . . non si è la simile da più lustri veduta; la quale macchina figurava il Tempio della Gloria, inventata e costruita dal celebre regio architetto ed ingegnere Scor. Quella

stessa notte fecesi festino reale in una delle gran sale del R. Palazzo . . .

La sera di venerdì [6 novembre] furono nel medesimo luogo [il largo del Palazzo Reale] altre sei coccagne . . . terminando la veglia di quella sera [6 novembre] con la detta serenata [per l'onomastico di Carlo VI], che fu in istampa distribuita, replicata nell'accennata gran sala, ripiena di numerosa nobiltà, che si divertì con vari giuochi di carte . . .

De Naples, le 21 Juin 1712

Le 19, le Comte Borromeo tint Chapelle Royal dans l'Eglise de Sainte Claire, à cause du Couronnement de l'Archduke, en qualité de Roy de Hongrie, & il y eut le soir des serenades & des feux d'artifice sur mer & devant le Palais

(Gazette di France 23 Juillet 1712)

Gazzetta di Napoli: 21 June 1712

Pervenuto a S. E. il conte Borromeo nostro viceré il fausto avviso dall'Imperial Corte di Vienna, che S.M. Cesar. e Catt. l'Imperatore e Re N.S.D.G. che erasi coronato Re d'Ungheria in Possonia a' 22 del caduto Maggio, di cui vi è Relazione a parte, fe subito S. E. prevenire le funzioni per festeggiarla, ond'è che la mattina della scorsa Domenica [19 giugno] . . . Te Deum, e Messa da' Musici della Real Cappella, animata dagli Armonici concenti del rinomato  Matteucci Sassano, la cui funzione seguì sotto la triplice scarica dell'archibugio del battaglione alemanno, nella piazza ivi presso postato, e del cannone di tutte le nostre castella. La sera poi, essendo l'eccellentissima viceregina in abbigliamenti preziosi e ricchissimi, fu dal fiore di queste dame, ornate di capricciose gale, complimentata allo stesso fine. E, per coronare il festeggiamento di una tal R. coronazione, fé S. E. cantare ivi [nel Belvedere del Palazzo Reale] una nobil serenata, la cui introduzione figurava il Real Genio Austriaco, posta in musica dal famoso maestro della Real Cappella, Scarlatti, e cantovvi altresì il nomato Sassano. Vi furono alcuni vaghi fuochi di nuova invenzione, che bruciaronsi nel contiguo mare, goduti dalle scoperte logge e Giardino . . . essendo esplicibile [sic] la copiosità, la varietà e rara condizione de' rinfreschi . . .

Gazzetta di Napoli: 23 June 1711

Domenica stessa [21 giugno] s'aprì il passeggio per mare e per terra nella deliziosa riviera di Posilipo . . . dove vi si condusse . . . S. E. entro nobilissima gondola  . . . Precedeva a detta gondola un ricchissimo bregantino di rispetto fregiato d'intagli a schiume d'oro, ricoperta la poppa di damasco cremesi ... col corteggio d'altre filuche della sua corte alta, fiancheggiata da quelle d'istrumenti e voci, ch'imitavano le natie Sirene

Gazzetta di Napoli: 28 June 1712

 . . . e nel giorno della festività di detto santo [S. Giovanni Battista, 24 giugno], aprendosi, com'è solito, il passeggio per mare nell'amenissima riviera di Posilipo, fu rallegrata colla presenza delle loro eccellenze, che vi passeggiarono reiteratamente in ricchissimo bregantino, col seguito di musicali istrumenti . . .

Gazzetta di Napoli: 12 July 1712

Sul tardi della medesima domenica [10 luglio] fu copioso il passeggio per terra e per mare nell'amena riviera di Posilipo, dove in forma pubblica andarono gli eccellentissimi viceregnanti in ricca gondola, con armoniche voci e musicali strumenti, che rallegrarono tutte quelle deliziose contrade.

Gazzetta di Napoli: 2 August 1712

 . . . e sul tardi di domenica [31 luglio] . . . si condusse ella [il viceré] . . . in ricchissima gondola e bregantino con scelta musica a rallegrare quella deliziosa riviera di Mergellina . . .

Gazzetta di Napoli: 16 August 1712 

La sera della mentovata domenica [14 agosto] fu indicibile il numero delle carrozze di dame, cavalieri ed altri che s'affollarono nella riviera di Posilipo, e sull'ameno scoglio di Mergellina, vi furono serenate, cene e rinfreschi della prima nobiltà fin dopo la mezza notte.

Gazzetta di Napoli: 23 August 1712 

Sul tardi della quale [domenica 21 agosto] . . . si portò tutta la nobiltà a divertirsi nel passeggio di Posilipo, ove furono per tutta quella notte armoniosi divertimenti . . .  non senza laute cene in quei palazzi e dentro le medesime filughe, rappresentandovisi ancora una vaghissima commedia in musica.

Gazzetta di Napoli: 6 September 1712 

 . . .  S. E. . . . si portò sul tardi di domenica [4 settembre] . . . [con] ricco bregantino e gondola . . . al passeggio marittimo del nostro delizioso Posilipo, popolato per mare e per terra d'infinita quantità di cavalieri e dame in filuche ed in carozze, con armonie canore di scelte voci e di vari strumenti, mentre, conoscendo la nobiltà il genio di S. E. di tenere in allegria questo pubblico, buona parte di tutti questi cavalieri, ad imitazione del marchese di S. Giorgio, Milano, che fu il primo per gustar S. E. a far ivi

nobili serenate . . . ne viene da essi continovato il divertimento piacevolissimo

Gazzetta di Napoli: 29 August 1713 

Le parole della Serenata, che riuscì plausibilissima, furono della penna maestra dell'Abate Papis. I tre personaggi figuravano: il Genio Austriaco, Zeffiro, Flora, Il Sole, Partenope, & il Sebeto, cantata del sceltissime voci, essendovi oltre il famoso D. Antonio Manna, I due più soavi Cigni del nostro Sebeto, Matteuccio Sassano ed il Cavaliere Grimaldi, essendo la Musica del Primo Maestro della R. Cappella, Alessandro Scarlatti. Gli armoniosi Strumenti furono innumerabili Timpani, Trombe, Corni di Caccia, oltre Flauti, tutte l'alte sorti d'Arco e Organo, e gran quantità per il Coro.

Gazzetta di Napoli: 11 December 1715.
Mercordì [4 dicembre] mattina, giorno di S. Barbara, ch'è il nome di S. E. la sig. viceregina, si portò l'E. S. alla R. e parrocchial chiesa del regio castel Nuovo [S.Barbara], ove celebravasi la festività di detta santa ... e assisté alla messa cantata ...essendosi cantato anche il Te Deum per la notizia della gravidanza della [...] nostra imperadrice e, ritornata poi al R. Palazzo fu complimentata da tutta la nobiltà, ministri ecapi militari e la sera fecero lo medesimo tutte le dame della nostra città, quali ascoltorono una vaghissima serenata, che si cantò in loda di detta eccellentissima signora, posta in note dal celebre primo maestro della R. Cappella, cavalier Scarlatti.

Diario Ordinario; 3 Gennaro 1722
La sera dello stesso giorno l'Emo, e Rmo Sig. Card. Nigno  de [sic] Cunha nel suo Palazzo nobilmente ornato fece cantare una nobil composizione posta in musica dal Sig. Cavalier Alessandro Scarlatti, alla quale intervenero moltissimi Sig. Cardinali, Principesse, Regj Ministri, e gran Nobiltà, dispenzandosi tra essa a tutti nobilissimi rinfreschi d'ogni specie, e qualità; e dopo di essa a tutti fu data una lautissima cena, e detto trattenimento durò fino alle ore 10.
Diario Ordinario; 10 Gennaro 1722
Avendo l'Eminentissino Signor Cardinal Nugno da Cuna la sera delli 29. passato fatto ornare nobilmente suo Palazzo, e precisamente il nobil Salone, ove anticamente facevasi la famosa Accademia degl Umoristi, nel mezzo del quall'vedevasi eretto un gran Padiglione guarnito d'oro, e di'intorno un ornamento di superbissimi specchi tramezzati da ben lavorati lampadari di lucenti cristalli, e sotto di esso 18. Eminentissimi Signori Cardinali, con gli Eccellentissimi Signori Ambasciatori di Portogallo, e di Venezia, con un gran numero di Principesse, e gran Nobiltà, che godevano la nobil Cantata da scelti Musici, oltre un bel concerto di Strumenti; Et avendo inteso l'Eminenza Sua di essere stata tutta la Nobiltà sodisfattissima, e della Musica, e delli Cantori, & ancora di tutti gli Artefici, che avevano operato, volle versi di loro usare la sua solita natia generosità, con far dare al Signor Pasqualino Betti di regalo particolare una cedola di scudi 60., alli Suonatori un'altra di scudi 253. alli Musici di scudi 120., al Signor Cavalier Scarlatti Compositore della Musica di scudi 200., al Poeta di scudi 60., all'Architetto, che aveva sì industriosamente il tutto distribuito di scudi 50. e per tutte le altre spese del solo parato di scudi 300., e tal munificenza stata universalmente lodata.
De Rome, le 28 October 1721
Le 22, jour de la naissance du Roy de Portugal, Don André Mello de Castro son Ambassadeur en cette Cour, receut les compliments ordinaires des Cardinaux nationaux & des Prelats & des Seigneurs Romains affectionnez à sa Majesté Portugaise: cet Ambassadeur donna le soir une feste magnifique dans son Palais: elle commença par un concert de voix & d'instruments qui fut interrompu par une collation: le concert fini, on presenta des tables à jouer, sur lesquelles on servi ensuite divers plats de viandes froides, selon le coûtume. Les Cardinaux del Giudice, Acquaviva, Gualtieri, de Rohan, d'Achunha, Schrottembach, Sainte Agnés, Periera, Conti & Ottoboni, se trouverent à cette feste, ainsi qu'un grand nombre de Prelats, de Seigneurs & de Dames Romaines. Ce Ministre fait prepare un Opera à l'honneur de Pape, & il le fera dans son Palais le 16 de mois prochain, auquel jour Sa Saintité a declaré qu'elle prendroit possession de l'Eglise de Saint Jean de Latran
(Gazette di France 22 Juillet 1721)
Gazzetta di Napoli: 15 June 1723
On the same day [Saturday] Lady Maria Luisa Caraccioli of the Princes of Santobuono, wife of
Don Ferdinando Colonna, Prince of Stigliano, entered the city. She was met by a great number
of coaches drawn by six horses belonging to the entire nobility and to the great number of titled
ladies and gentlemen, her relatives in this capital. And accompanied by them, she proceeded
to the palace of the said Prince, her husband, on the strada Toledo, which was so beautifully
and superbly decorated that it defies description, all things pertaining to its architecture having
been arranged by the celebrated Captain and Engineer Major Don Filippo Marinelli. And that
evening, after an entertainment of fine music, games of chance, and the enjoyment of abundant
and very choice refreshments, there was a very lavish supper. . . On Sunday, in the same palace,
an excellent serenata for four voices entitled ERMINIA was sung—set to music by the never
sufficiently praised Cavaliere Alessandro Scarlatti, of whom it my truly be said that the more his
age increases the more he acquires novel and sublime ideas in his compositions—by four virtuosi of
highest rank to be found in this city, that is: Carlo Broschi (called Fariniello) soprano, who played
the part of Erminia to much applause, as also did Andrea Pacini contralto, Tancredi, Annibale
Pio Fabri tenor, Polidoro, and D. Antonio Manna bass, who played the role of the Shepherd ; and
His Eminence the Viceroy [Cardinal Michele Federico d’Althann] attended privately and gave
evidence of his special esteem for it; and while they sang the said serenata, dainty refreshments
were continually served of well-made desserts of various sorts of sweets fashioned in the foreign
manner by the pastry chefs and confectioners belonging to the said Prince of Stigliano, as well as
to the Duchess of Madalona, who, with the other ladies related to the most noble bride, engaged
in a galant competition regaling her with capricious works of very precious gems.
Gazzetta di Napoli: 15 Giugno 1723
Nel medesimo dì [Sabato] entrò in Città D. Maria Luisa Caraccioli de’ Principi di Santobono,
Sposa di D. Ferdinando Colonna Principe di Stigliano, quale con gran numero di Mute a sei
cavalli fu incontrata da tutta la Nobilissima, e copiosa Parentela di Principali Dame, e Titolati
di questa Capitale, con l’accompagnamento de’ quali si port`o al Palazzo di detto Principe Sposo
a Strada Toledo, quale non può certamente esprimersi come stasse vagamente, e superbamente
adobbato, avendo avuta la cura di disponere il tutto concernente all’architettura il rinomato
Capitano, e Ingegniero Maggiore D. Filippo Marinelli, e la sera, doppo il trattenimento di famosa
Musica, e gioco, e compartimento di abbondanti, e sceltissimi Rinfreschi, vi fù una lautissima Cena
. . . Domenica poi nel medesimo Palazzo si cantò una eccellente Serenata, intitolata ERMINIA, a
quattro voci, posta in Note dal non mai abbastanza lodato Cavaliere Alessandro Scarlatti, che
veramente può dirsi, che quanto più cresce nell’età, tanto maggiormente acquesta nuove sublimi
Idee nelle sue Composizioni, e fu cantata da’ primi quattro Virtuosi, che si ritrovano in questa
Città, cioè Carlo Broschi (detto Fariniello) Soprano, che con molt’applauso rappresentò la parte
d’Erminia, come altresì Andrea Pacini Contralto, Tancredi, Annibale Pio Fabri, Tenore, Polidoro,
e D. Antonio Manna Basso, che rappresentava la parte di Pastore, e vi si port`o in forma privata ad
ascoltarla Sua Eminenza il Signor Vecer`e, che ne dimostr`o un spezial compiacimento, e nel mentre
si cantò la sudetta Serenata, furono continuamente compartiti prelibatissimi Rinfreschi con ben
composte Deserte di varie sorti di dolci lavorati alla forastiera, dagli Ripostieri, e Confettieri,
così di detto Principe di Stigliano, come anco della Duchessa di Madalona, dalla quale siccome
dall’altre Dame congionte, si è fatta a gara a presentare alla Nobilissima Sposa de’ preziosi regali
consistenti in galanterie di capricciosi lavori di preziosissime gemme.
�	For example, the distinguished Gonzaga family, which had ruled Mantua since 1328, was brought to an inglorious end when Ferdinando Carlo Gonzaga, the tenth duke of Mantua, sided with the French and was proscribed at the imperial diet on 30 June 1708.  He died shortly thereafter, perhaps by poison, while his many musicians scrambled to find new employers. Cfr. Ursula Kirkendale, The War of the Spanish Succession Reflected in Works of Antonio Caldara «Acta Musicologica», XXXVI, 1964, pp. 221-233 = Ursula and Warren Kirkendale, Music and Meaning: Studies in Music History and the Neigbouring Disciplines, Florence, Olschki, 2007, ch. 8 and Eadem, Antonio Caldara: Life and Venetian-roman Oratorios, Florence, Olschki, 2007, p. 36f.  For the effect of the war on the career of the famous castrato Matteo Sassano see Ausilia Magaudda and Danilo Costantini, Musica e spettacolo nel regno di Napoli attraverso lo spoglio della “Gazzetta” (1675-1768), Rome, ISMEZ, 2009, pp. 57-59.


�	Edward J. Dent, Alessandro Scarlatti, preface and original notes by Frank Walker, 1905; reprint. London, Arnold, 1960, pp. 69-70.


�	Thomas Griffin, The “Avvisi di Roma” in Munich, «Devozione e Passione: Alessandro Scarlatti nella Napoli e Roma barocca». ed. Luca Della Libera and Paologiovanni Maione. Turchini, Naples, 2014. pp. 309-322.


�	A comprehensive set of extracts of musical interest from the Gazzetta di Napoli can be consulted in the appendix on the CDROM to Ausilia Magaudda and Danilo Costantini's magisterial study Musica e spettacolo nel regno di Napoli.  The original texts from the Gazette de France, Gazzetta di Napoli and Diario Ordinario provided in English translation in this article are given below in Appendix II.


�	Ulisse Prota-Giurleo, Breve storia del Teatro di Corte e della Musica a Napoli nei sec. XVII-XVIII, «Il Teatro di corte del palazzo reale di Napoli», p. 88. Prota-Giurleo did not know of the existence of a libretto for the serenata.


�	A single exemplar of the libretto survives in I Vgc (Fondazione Giorgio Cini, Venice).


�	The original Italian and an English translation of this description are given in Thomas Griffin, The Late Baroque Serenata in Rome and Naples: A Documentary Study with Emphasis on Alessandro Scarlatti, Ph.D. dissertation, University of California Los Angeles, 1983. pp. 590-93.


�	Notes from the libretto, including incipits of arias and recitatives, and the complete text of the comic «intermedio» can be found at � HYPERLINK "http://www.ascarlatti2010.net/main_page/trat/trattenimento.pdf"��http://www.ascarlatti2010.net/main_page/trat/trattenimento.pdf� .


�	A sardonic reference to Armida's enchanted garden in Tasso's Gerusalemme liberata. Since the Duchess did not attend the serenata, her evaluation of the music deserves little credence.


�	Paologiovanni Maione - Francesca Seller,  Episodi di vita musicale nelle carte dell'archivio dei Caracciolo di Santo Bono, in «Napoli musicalissima. Studi in onore di Renato Di Benedetto», a cura di Enrico Careri,  Lucca, LIM, 2005, pp. 29-43. 


�	A modern edition of the serenata is available at  � HYPERLINK "http://www.ascarlatti2010.net/main_page/al_fragor"��http://www.ascarlatti2010.net/main_page/al_fragor� .


�	Sergio Monferrini,  Carlo IV Borromeo Arese, Alessandro Scarlatti e la Cappella Reale di Napoli, «Devozione e passione: Alessandro Scarlatti nella Napoli barocca», Napoli, Turchini,  2014, pp. 67-118.


�	Alessio Ruffatti, Musica e rito nella Napoli austriaca : i rapporti tra Alessandro Scarlatti e Carlo Borromeo Arese, «Devozione e passione : Alessandro Scarlatti nel 350° dalla nascità», Reggio Calabria, Rubettino, 2013, pp. 49-98.


�	250 copies of the libretto were printed in carta di Roma covered with carta turchesca, except for 10 covered with carta dorata a fiori, cfr. Monferrini, p. 85, n. 90.


�	The complete libretto with an English translation is found at � HYPERLINK "http://www.ascarlatti2010.net/main_page/al_fragor/al_fragor_libretto.pdf"��http://www.ascarlatti2010.net/main_page/al_fragor/al_fragor_libretto.pdf� .


�	A document in Scarlatti's hand in the Borromeo Archive at Isola Bella indicates that there were two rehearsals of the serenata, cfr Monferrini, p. 99, doc. 13.


�	Cfr. Monferrini, p. 84, n. 83.


�	Monferrini p. 86 discovers 34 violins, 6 violas, 2 violoncellos, 8 contrabasses, 2 trumpets, 2 trombones, 2 lutes, 2 harpsichords, 2 organs and 6 oboes.


�	Monferrini, pp, 101 and 105.


�	Ten carlini equal one ducato, cfr. Monferrini p. 87 and 99.


�	Archivio di Stato di Venezia, Dispacci degli ambasciatori al senato, Napoli, filza 114. Original document reproduced in Appendex II.


�	Monferrini, pp. 89 and 106-07.


�	The first perhaps having been Il genio austriaco by Tommaso Carapella for the birthday celebration of Charles III on 9 October 1707, cfr. Magaudda-Costantino, Musica e spettacolo, p. 142.


�	Ibid, p. 88.


�	Grazia Carbonella, Matteo Sassano, il rosignolo di Napli, «La Capitanata», 21, 2007, pp. 244-45.


�	Monferrini, p. 78.


�	Evidence for this serenata is found in an avviso in the Vatican Library, I-Rvat, Ottob. Lat, 2731, fol. 168r. Cfr. Griffin, The Late Baroque Serenata, pp. 419-20.


�	Monferrini, p. 77.


�	Ibid, pp. 108-116.


�	Cfr. Dinko Fabris, Music in seventeenth-century Naples: Francesco Provenzale (1624-1704) , Ashgate, Aldershot, 2007, pp. 7-9. and Thomas Griffin, «Nuove fonti per la storia della musica a Napoli durante il regno del Marchese del Carpio (1683—1687)», Rivista italiana di musicologia XVI (1981), pp. 207–228. The music during the summer of 1696 is considered in detail in Thomas Griffin, «Alessandro Scarlatti's serenata Genio di Partenope, Gloria del Sebeto, Piacere di Mergellina and the summer of 1696 at Naples», in Devozione e Passione: Alessandro Scarlatti nel 350°anniversario della nascita, Atti del convegno internazionale di Studi (Reggio Calabria, 8-9 ottobre 2010) a cura di Nicolò Maccavino, Rubbettino, Regio Calabria, 2013, pp. 425-458. An example of a work given at Mergellina, probably in the late seventeenth century, can be seen in the anonymous Dialogo: Mergellina e Zefiro edited by Marie-Louise Catsalis, Web Library of Seventeenth-Century Music, LSCM No. 10, http://aaswebsv.aas.duke.edu/wlscm/Dialogo/Mergellina e Zefiro.html .


�	Monferrini, pp. 75-76.


�	Cfr. Footnote 715 in Magaudda and Costantini,  Musica e spettacolo nel regno di Napoli for information on the Marquess S. Giorgio Milano.


�	The orginal Italian is given in Griffin, Late Baroque Serenata in Naples and Rome, pp, 647-48 and in the appendix of Magaudda-Costantini, Musica e spettacolo nel regno di Napoli, as well as in Carbonella, op.cit.


�	SERENATA/IN LODE/Di Sua Maestà Cesarea, e Cattolica/ELISABETTA/IMPERATRICE/ . . . /IN NAPOLI/ . . . Michele Luigi Muzio./ . . . 1713, cfr. Griffin, op.cit., pp. 793-94, 796.


�	Original Italian in ibid. p. 649.


�	The second engraving, showing the cuccagna sacked by the common people, is reproduced in Franco Mancini, Feste ed apparati civile e religiosi in Napoli dal viceregno alla capitale, Napoli, Edizioni scientifiche italiane, 1968, p. 39, ill. 16 and in the same author's Scenografia napolitana dell'età barocca, Napoli, Edizioni scientifiche italiane, [1964], p. 49, ill. 11. The engraving showing the performance of the serenata is found in these two works on p. 38, ill. 15 and on p. 143, ill. 62, respectively.


�	Prota-Giurleo, Breve storia, p.  91.


�	Allegorical figures were also commonly employed in opera prologues of this and the preceding era, cfr. José María Domínguez, Carlos II en las óperas italianas entre 1674 y 1700, ed. Bernardo J. García García and A. Álvarez-Ossorio Alvariño, «Vísperas de Sucsesíon: Europa y la Monarquía de Carlos II», Madrid, Fundacíon Carlos Amberes, 2015, pp. 375-395.


�	Libretto in I Nn.


�	A modern edition is available at � HYPERLINK "http://www.ascarlatti2010.net/main_page/filli_clori_e_tirsi"��http://www.ascarlatti2010.net/main_page/filli_clori_e_tirsi� .


�	D-Müs 3942 , 3943 and D-B 19647.


�	Dent, Scarlatti, p. 169.


�	A modern edition of the serenata, including an English translation of the text, is available at � HYPERLINK "http://www.ascarlatti2010.net/main_page/primavera"��http://www.ascarlatti2010.net/main_page/primavera� .


�	Cfr. the description of Telemann's Deutschland grünt und blüht im Friede, for this same occasion, in Malcolm Boyd, The Italian Serenata and Related Genres in Britain and Germany: Some Observations, ed. Gaetano Pitteresi, «Giacomo Francesco Milano e il ruolo dell'aristocrazia nel patrocinio delle attivita musicali nel secolo XVIII, atti del Convegno Internazionale di Studi (Polistena- S. Giorgio Morgeto, 12-14 ottobre 1999),»,  Reggio Calabria, Laruffa, 2001, pp. 520.


�	The title page of the 1716 libretto is shown at � HYPERLINK "http://www.ascarlatti2010.net/main_page/primavera/primavera_title.jpg"��http://www.ascarlatti2010.net/main_page/primavera/primavera_title.jpg� .


�	Pier Luigi Ciapparelli, Un «Teatro Ducale veramente famoso» nelle periferie del viceregno: la sala dei Gaetani d'Aragona a Piedimonte Matese, ed. Paologiovanni Maeone, «Fonte d'archivio per la storia della musica e dello spettacolo a Napoli tra XVI e XVIII secolo», Naples, Editoriali Scientifica, 2001, pp. 251-269. The theater at Piedimonte Matese has not survived. This writer expresses his thanks to Francesco Cotticelli for this information.


�	Reproduced in Pagano, Scarlatti, opposite p. 321.


�	Ausilia Maggauda, Aurora Sanseverino (1669-1726) e la sua attività di committente musicale nel Regno di Napoli. Con notizie inedite sulla napoletana congregazione dei sette Dolori, ed. Gaetano Pitarresi, «Giacomo Francesco Milano », pp. 297-415.


�	Aurora Sanseverinae, Hypatio Paladino, ad dynastis Neapolitani Regni augustissimi Leopoldi archiducis natalem diem celebrantibus. Gratulatio Cajetano Argento regis a florentissimo praesidi dicata ab Orontio Paladino, Naples, Felice Mosca, 1716.


�	«essendosi tra di loro contese le quattro parti dell'anno [stagioni] quale di loro vincesse il primo posto nell'illustrare Leopoldo, la vittoria fu assegnata al dolcissimo marchese Matteo Sassano, che aveva interpretato in maniera eccezionale il ruolo della Primavera», as translated into Italian from Latin and published by Ausilia Magaudda-Danilo Costantino, Serenate e componimenti celebrativi nel Regno di Napoli (1677-1754), ed. Nicolò Maccavino, «La serenata tra Seicento e Settecento: musica, poesia, scenotecnica. Atti del Convegno Internazionale di Studi (Reggio Calabria, 16 -17 maggio 2007)», Reggio Calabria, Laruffa, 2007, pp. 219-224.


�	Discovered by Frank Walker, Some notes on the Scarlattis, «The Music Review», XII, 1951, p. 197.


�	Wood's libretto gives the Italian text, but fails to provide an English translation of it.


�	Images of the libretto are shown at � HYPERLINK "http://www.ascarlatti2010.net/main_page/filli_clori_e_tirsi/la_ninfa_del_tago"��http://www.ascarlatti2010.net/main_page/filli_clori_e_tirsi/la_ninfa_del_tago� .


�	Original texts from the Diario Ordinario are given in Appendix II and can be consulted online via the Biblioteca Casanatense.


�	For a modern edition see Alessandro Scarlatti, Venere, Adone, et Amore: Original Version, Naples 1696 and Revised  Version, Rome 1706, ed. Rosalind Halton, A-R Editions, Inc. Middleton, WI, Recent Researches in the Music of the Baroque Era, 157.


�	Poesie diverse del SignorFrancesco de Lemene . . . parte prima, Milano, Carlo Giuseppe Quinto, 1692, pp.  22-33.


�	Leon Allacci, Drammaturgia . . . accresciuta e continuata fino all'anno MDCCLV, Venezia, G. Pasquali, 1755, cols. 561-62.


�	Francesco Saverio Quadrio, Della storia e della ragione d'ogni poesia, Milano, Francesco Angelli, 1744, libro III, p.  434.


�	A modern edition of the score with an English translation of the text is available at � HYPERLINK "http://www.ascarlatti2010.net/main_page/partenope"��http://www.ascarlatti2010.net/main_page/�� HYPERLINK "http://www.ascarlatti2010.net/main_page/partenope"��partenope� 


�	Recorded in the journal of the admirals son, Pattee Byng's Journal, ed. J.L. CranmerByng, London, Navy Records Society, 1950, pp. 17-19.


�	Ibid, pp, 41-42.


�	No exemplar of the Gazzetta di Napoli for that week has been discovered, which leaves open the question of where and exactly when the serenata was performed. Magaudda-Costantini suggest that it  may have been given at a dinner presented by the British Consul at Naples, John Fleetwood, on 17 November 1718, cfr. Musica e spettacolo nel regno di Napoli, appendix on CD-ROM.


�	US Wc M 1430.S28 case.


�	Images of the libretto can be viewed at � HYPERLINK "http://www.ascarlatti2010.net/main_page/virtu/"��http://www.ascarlatti2010.net/main_page/virtu/� . Numerous copies have survived; three in I Rvat (Ferraioli V 7762  int. 11; Dramm. Allacc. 262/14; Barbarini JJJ V 31) as well as others in I Rc, I Bc and I Ba.


�	Available from the Biblioteca Casanatense, Rome at 


	� HYPERLINK "http://http://www.casanatense.it/it/attivita/editoriali/94-diario-ordinario-il-cracas-digitale"��http://www.casanatense.it/it/attivita/editoriali/94-diario-ordinario-il-cracas-digitale� under Diario ordinario no. 681, 9 Nov. 1721, pp. 19-21.


�	Origianl Italian text given in Griffin, Late Baroque Serenata in Naples and Rome, pp, 731-32  and can be found in the online libretto mentioned in a footnote above.


�	However, the libretto shows that La Virtù negli Amori was divided into three parts (tre Parti), not into three acts as was customariy for an opera of this era.


�	Alessandro Scarlatti's serenata Erminia, critical edition by Thomas Griffin, Istituto Italiano per la Storia della Musica, Rome, 2010. 


�	Details of this discovery are reported in Thomas Griffin, Some late Scarlatti recovered: Part two of Alessandro Scarlatti's serenata Erminia (1723), «Studi Musicali», nuova seria, 4, 2013, n.1, p. 101-114.


�	Reproduced in Appendix II.


�	Roberto Pagano, Scarlatti, Torino, ERI, 1972, p. 232. 


�	A modern edition of Pietro Scarlatti's score with an English translation of the text is available at � HYPERLINK "http://www.ascarlatti2010.net/main_page/bel_piacere"��http://www.ascarlatti2010.net/main_page/�� HYPERLINK "http://www.ascarlatti2010.net/main_page/bel_piacere"��bel_piacere� 


�	We cannot be absolutely certain that Alessandro Scarlatti was the composer of the Serenata for the birthday of Empress Elisabetta in 1712.


�� HYPERLINK "http://www.ascarlatti2010.net/"��	http://www.ascarlatti2010.net� 
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