Il Genio Austriaco, Il Sole, Flora, Zeffiro, Partenope e Sebeto
«Dia la fama il suo fiato»

On the evening of 28 August 1713 the new Viceroy Count Wirrick von Daun celebrated the birthday of the Empress Elisabetta Christina in the elaborately decorated Sala Grande del Palazzo Reale with a serenata by Scarlatti, described with characteristic hyperbole in the Gazzetta di Napoli of 29 August:

The words of the much-acclaimed serenata were by the masterful pen of the Abbate [Giuseppe] Papis. The three [sic] characters represented the Genius of Austria, Zeffiro, Flora, the Sun, Partenope and the Sebeto, sung by very choice voices including among others the famous D. Antonio Manna and the sweetest swans of our [River] Sebeto, Matteuccio Sassano and the Cavalier Grimaldi, the music being by the first master of the Royal Chapel Alessandro Scarlatti. The musical instruments consisted of innumerable drums, trumpets, hunting horns, as well as flutes and all manner of bowed instruments and an organ, and a great number of singers for the chorus.

While no score of the serenata is known to exist, a number of copies of a printed libretto
 preserving the text of the serenata are extant.  The poet's dedication to the Viceroy Count Daun appears as follows on pages three and four.

Having again obtained the honor to be of service, my pen joins together the sentiments of joy nourished within my breast with the infinite expressions of happiness by Partenope [i.e. Naples] whose breast has come aflame with a most faithful love at the birthday celebrations of Her Imperial and Catholic Majesty Elisabeth, Empress and Reigning Queen. Such as they are, I dedicate them to Your Excellency in the firm hope that you will not disdain them, they having had the good fortune to appear at your command. May Your Excellency then accept them in this short composition, admiring in it the view [i.e. engraving] of the sumptuous apparatus of the great hall as well as that in the square [facing the Royal Palace] where the same day the people of Partenope enjoyed the fruits of your splendor; and with all most due respect I desire the glory to affirm myself your Excellency's most humble, devoted and obliged servant.

Naples 28 August 1713

Giuseppe Papis

This writer has yet to find a fully intact copy of the libretto preserving the two engravings mentioned by Papis. Fortunately, both have been published by the art historian Franco Mancini.
 The first engraving shows that the serenata was given on a temporary stage at one end of the great hall. The singers were seated in front of a backdrop depicting the Empress with at least one allegorical figure. It is highly doubtful that the singers employed stage movement as in an opera, the manner of performance appearing similar to that of an oratorio. 

On page five of the libretto Alessandro Scarlatti is named as the composer. It is also mentioned that eighty strings and wind instruments of every sort and six choruses for the ripieno were heard.  The interlocutori are listed as 

IL SOLE, il Sig. Gaetano Borghi


FLORA, la Signora Angiola Augusti


ZEFFIRO, il Sig. Matteo Sassano 


PARTENOPE, il Sig. Gio. Antonio Archi 


SEBETO, il Sig. D. Antonio Manna.  

The libretto clearly shows that the serenata was divided into two parts. At the beginning of each part the Cavaliere Nicolà Grimaldi, representing IL GENIO AUSTRIACO, sang a cantata as an introduction. It has been suggested that this was a repeat performance of the serenata given a year earlier for the coronation of Charles III as  King of Hungary. However, the serenata in 1712 was for four voices, while this serenata in 1713 required six solo voices. Almost certainly these were different works.
�	The orginal Italian is given in Griffin, Late Baroque Serenata in Naples and Rome, pp, 647-48 and in the appendix of Magaudda-Costantini, Musica e spettacolo nel regno di Napoli, as well as in Grazie Carbonella, Matteo Sassano, il rosignolo di Napoli, “La Capitanata”, 21, 2007, pp. 244-45.


�	SERENATA/IN LODE/Di Sua Maestà Cesarea, e Cattolica/ELISABETTA/IMPERATRICE/ . . . /IN NAPOLI/ . . . Michele Luigi Muzio./ . . . 1713, cfr. Griffin, op.cit., pp. 793-94, 796.


�	Original Italian in ibid. p. 649.


�	The second engraving, showing the cuccagna sacked by the common people, is reproduced in Franco Mancini, Feste ed apparati civile e religiosi in Napoli dal viceregno alla capitale, Napoli, Edizioni scientifiche italiane, 1968, p. 39, ill. 16 and in the same author's Scenografia napolitana dell'età barocca, Napoli, Edizioni scientifiche italiane, [1964], p. 49, ill. 11. The engraving showing the performance of the serenata is found in these two works on p. 38, ill. 15 and on p. 143, ill. 62, respectively.
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